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THE THEME

TOWARD THE AESTHETICS OF ENCHANTMENT

The idea behind our volume is already apparent in Marlies Kronegger's
description of the theme of the conference from which this collection is
published: "The quest for the sublime, virtue and love, the visible and inexplicable; alchemy and metamorphosis - the renewal of creative imagination;
the magic symbiosis of ritual and dance; Myth, ritual and eternity in the quest
for the sublime; the experience of the sublime; the voices of the cosmos and
nature; mechanical, profane time and sacred enchantment; beyond
technocracy". What Kronegger calls for, and what we call for herein, is some
larger frame in which to see the relation between aesthetics and life.
Aesthetics is mainly considered the province of fine arts, poetry, literature,
drama; in short, it is seen as the field of human endeavors in which the artist
aims at, and the spectator, reader, or listener seeks to satiate his or her thirst
for, the beautiful, or merely a way to suspend current concerns, divert
attention away from annoying matters, or alleviate worries, at least for a
moment. But in its essential sense "aesthetics" is an inquiry into the resources
that the human being possesses to lift his or her pedestrian drive for
pragmatic pursuits toward a specifically human level: the beautiful, graceful
and sublime. Ideally, these resources are a gateway out of the ordinary in
human experience, one that allows for the spread of the tentacles of aesthetic
sense into nature and life.
Let us recall that we have proposed the aesthetic sense as one of the three
sense-giving factors that permeate all human experience, and yet that emerge,
specifically, in the human creative condition. However, the aesthetic sense,
unlike the other factors, has developed over time into a special branch of
injury into its origins, scope, and role in human existence. This attention can
be explained by its intense role with respect to experience due to its orientation toward the beautiful and the sublime as transcending the confines of
life-oriented pursuits that are endowed with the specific factors of creativity,
expressiveness and communication.
It is this issue of the role of aesthetics in human existence that comes to
the fore in the present investigation.
In focusing on this particular issue, we do not mean to make aesthetics
shrink to a subsidiary function of life. On the contrary, it seems, first, to draw
a dividing line between, on the one hand, the self-enclosed, pragmatic spheres
of life and, on the other, the doors of escape from those spheres into the open
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THE THEME

skies of imagination and all that it may bring to our experience of life.
Second, in reverse, it means the transformative effects that aesthetic
experience has with respect to our ordinary pedestrian ways of seeing,
hearing and reflecting on what is in fact a very ordinary pedestrian life.
Aesthetics reflects the very special place that art has within that life.
Incidentally, Nicolas Poussin has declared that the meaning of art is
"delectation". That means that we are to seek in it neither intellectual satisfaction (as we do when solving the puzzles of a "text") nor the satisfaction
of our philosophical curiosity (by analyzing the structures of a work of art).
These worthy pursuits might contribute somewhat to its main task,
enjoyment. But they cannot be considered the backbones of the latter.
Delectation being the meaning of art, the task of aesthetics should focus on
the investigation of the sources, the means and the further horizons that this
delectation offers and indicates.
Our proposal here is that the gist of delectation is the aesthetic
enchantment captured skillfully by the artist as "enchanter" within his work
and conjured by the sensitive listener, seer or reader who is enchanted in
receiving it.
In my introductory lecture, I have attempted to differentiate aesthetic
enchantment from the many ways in which the human being is always on the
look out for the extraordinary in order to become beguiled, charmed,
encorcelled, etc. This question of the specificity of aesthetic enchantment is
also illustrated by many papers in the present volume, which deal with it
from numerous perspectives.
Through my own succinct analysis of the source of aesthetic enchantment
within the creative imagination, the metaphysical perspective is opened.
From this perspective, enchantment is the expression of the basic experiential
axis of the human condition: the striving toward the infinite by the creative
imagination countered by a pulling-down-to-earth by the limiting conditions
of life's system of the living beingness.
It is in the context of the tension that ensues that the striving for all that is
enigmatic and extraordinary, for the ideal that underlies the aesthetic crystallization of enchantment, should be seen.
The meta-poietic-metaphysical sphere of the human condition, a sphere in
which imagination creatrix accounts for the transmutations of hear and mind,
has thus just been opened. To proceed further would be to go beyond our
present concern with aesthetic enchantment, and so we will leave it at this.

