The New Antiquity
Series Editor
Matthew S. Santirocco
New York, NY, USA

Over the past two decades, our understanding of the ancient world has
been dramatically transformed as classicists and other scholars of antiquity
have moved beyond traditional geographical, chronological, and methodological boundaries to focus on new topics and different questions. By
providing a major venue for further cutting-edge scholarship, The New
Antiquity will reflect, shape, and participate in this transformation. The
series will focus on the literature, history, thought, and material culture of
not only ancient Europe, but also Egypt, the Middle East, and the Far
East. With an emphasis also on the reception of the ancient world into
later periods, The New Antiquity will reveal how present concerns can be
brilliantly illuminated by this new understanding of the past.
More information about this series at
http://www.palgrave.com/gp/series/14756

Ricardo Apostol • Anastasia Bakogianni
Editors

Locating Classical
Receptions on Screen
Masks, Echoes, Shadows

Editors
Ricardo Apostol
George School
Newtown, PA, USA

Anastasia Bakogianni
Massey University
Auckland, New Zealand

The New Antiquity
ISBN 978-3-319-96456-0    ISBN 978-3-319-96457-7
https://doi.org/10.1007/978-3-319-96457-7

(eBook)

Library of Congress Control Number: 2018955429
© The Editor(s) (if applicable) and The Author(s), under exclusive license to Springer
Nature Switzerland AG, part of Springer Nature 2018
This work is subject to copyright. All rights are solely and exclusively licensed by the
Publisher, whether the whole or part of the material is concerned, specifically the rights of
translation, reprinting, reuse of illustrations, recitation, broadcasting, reproduction on
microfilms or in any other physical way, and transmission or information storage and retrieval,
electronic adaptation, computer software, or by similar or dissimilar methodology now
known or hereafter developed.
The use of general descriptive names, registered names, trademarks, service marks, etc. in this
publication does not imply, even in the absence of a specific statement, that such names are
exempt from the relevant protective laws and regulations and therefore free for general use.
The publisher, the authors and the editors are safe to assume that the advice and information
in this book are believed to be true and accurate at the date of publication. Neither the publisher nor the authors or the editors give a warranty, express or implied, with respect to the
material contained herein or for any errors or omissions that may have been made. The
publisher remains neutral with regard to jurisdictional claims in published maps and institutional affiliations.
Cover illustration: © Anastasia Bakogianni
This Palgrave Macmillan imprint is published by the registered company Springer Nature
Switzerland AG
The registered company address is: Gewerbestrasse 11, 6330 Cham, Switzerland

Acknowledgements

A great debt of thanks is owed to Dr. Marta Garcia Morcillo (University of
Roehampton) for her time and expertise during crucial periods in the
development of this volume and its theoretical underpinnings. We would
also like to thank the Institute of Classical Studies that hosted the Masks,
Echoes, Shadows colloquium in 2012, co-organised with Dr. Joanna Paul
(The Open University), and The Open University (UK) for their support.
At Palgrave Macmillan we would like to thank Matthew S. Santirocco,
editor of The New Antiquity series, and Vicky Bates, editorial assistant for
Literature and Theatre & Performance, for their help and professionalism.
Many thanks also to the anonymous reviewers whose insightful comments
helped us to refine and improve our work.
Anastasia owes a great debt of thanks to Professor Kerry Taylor, Head
of the School of Humanities at Massey University, for his support of my
work and his generosity in furnishing me with two travel grants that furthered my work on this project.
Finally, we are very grateful to all our contributors for their dedication,
hard work, and patience. This volume would not have been possible without all of you.
April 2018

Ricardo Apostol and Anastasia Bakogianni

v

Contents

1	Introduction: Face to Face—Locating Classical Receptions
on Screen   1
Anastasia Bakogianni and Ricardo Apostol

Part I Beyond Fidelity  17
2	Indirect or Masked Modysseys? Establishing a Working Set
of Criteria  19
Gregory N. Daugherty
3	Sacrificial Shadows: Tragic Greek Heroines Reinvented
for Television in Buffy the Vampire Slayer and Game of
Thrones  43
Tania Evans and Amanda Potter

Part II Beyond Influence  67
4	Statues, Synths, and Simulacra: The Ovidian Contours of
Screen Pygmalions  69
Paula James
vii

viii

CONTENTS

5	Artefacts, Authenticity, and Digital Idols: The Classical
After-Image in Contemporary Hollywood Stardom  95
Michael Williams

Part III Beyond Original 121
6	From Album Alitem to Black Swan: Horace and Aronofsky
on Poetic Perfection and Death 123
Ricardo Apostol
7	Shades of Ajax: In Search of the Tragic Hero in Modern
War Movies 147
Anastasia Bakogianni
Filmography  173
Bibliography 177
Index 195

Notes on Contributors

Ricardo Apostol holds a PhD from the University of Michigan. His
research focuses on theory and classical reception studies. He has published articles on Latin and Greek poetry as well as the classics on film and
television. He currently teaches at George School.
Anastasia Bakogianni is Lecturer in Classical Studies at Massey
University (Auckland campus). Her research focuses on the reception of
ancient Greek tragic heroes and heroines on stage and screen. She is the
author of Electra Ancient & Modern: Aspects of the Tragic Heroine’s
Reception (2011), editor of Dialogues with the Past: Classical Reception
Theory and Practice (2013), and co-editor of War as Spectacle: Ancient
and Modern Perspectives on the Display of Armed Conflict (2015).
Gregory N. Daugherty is the Shelton H. Short III Professor in the
Liberal Arts in the Department of Classics at Randolph-Macon College in
Ashland, VA, USA. His research focuses on the reception of classics in
American popular culture, especially representations of Cleopatra and
Homer’s Odyssey.
Tania Evans is a cultural studies researcher at the Australian National
University. She is currently completing a PhD on masculinity and fantasy
in George R. R. Martin’s series A Song of Ice and Fire and its television
adaptation, Game of Thrones. She has published several essays on masculinity in young adult fantasy fiction. She teaches feminist theory, film, and
literary studies.

ix

x

NOTES ON CONTRIBUTORS

Paula James is a retired Senior Lecturer and research fellow in The Open
University’s Classical Studies Department. She focuses on myth in
Ovid and the reception of classical culture in film and television. She
is the author of Ovid’s Myth of Pygmalion on Screen (2011). Paula regularly contributes to publications on Apuleius’ Golden Ass, the subject
of her first book (1987). She has co-authored and edited volumes on
the role of the parrot in literary texts and the art and ideology of
Trade Union emblems, as well as produced chapters and articles on a wide
range of classical topics.
Amanda Potter is a research fellow at The Open University in the UK,
where she was awarded her PhD in 2014 for her thesis on viewer reception
of Greek mythology on television. She has published on Greek myth, in
Doctor Who, Xena: Warrior Princess, and Charmed, and fanfiction, based
on Doctor Who, HBO’s Rome, Starz’s Spartacus, and the character of
Atalanta.
Michael Williams is Associate Professor of Film Studies at the University
of Southampton, UK. He is the author of Ivor Novello: Screen Idol (2003),
Film Stardom, Myth and Classicism (2013), and Film Stardom and the
Ancient Past (2017) and the co-editor of British Silent Cinema and the
Great War (2011).

List of Figures

Fig. 2.1
Fig. 2.2
Fig. 3.1
Fig. 3.2
Fig. 4.1
Fig. 4.2
Fig. 4.3
Fig. 5.1
Fig. 5.2
Fig. 5.3
Fig. 5.4

Sullivan in disguise: Joel McCrea as the eponymous hero in
Sullivan’s Travels (1941)
31
Joey cleaned up: the equine protagonist of Warhorse (2011)
39
Shireen is sacrificed to the Lord of Light; Kerry Ingram as
Shireen Baratheon and Carice Van Houten as Melisandre in
Game of Thrones, ‘The Dance of Dragons’, 5.9 (2015)
52
Buffy’s Sacrificial Leap; Sarah Michelle Gellar as Buffy Summers
in Buffy the Vampire Slayer, ‘The Gift’, 5.22 (2001)
56
The creator (Oscar Isaac) killed by his creation (Alicia
Vikander) in Ex Machina79
The artificial accepted as real: Bianca from Lars and the Real
Girl82
The high functioning simulacrum played by Pamela Gidley in
Cherry 200085
‘The Hollywood Venus’ feature, Silver Screen (1931), Media
History Digital Library
101
Venus and Apollo scrutinise the stars in Screenland’s ‘Why Stars
Are Stars’ (1931), Media History Digital Library
103
Colin Farrell emulates Alexander’s sculptural head tilt at
Babylon (top) and before the Battle of Gaugamela (below) in
Alexander (2004)
109
Matthew McConaughey’s supine pose in Dolce and Gabbana’s
2008 commercial (above) and (below) his typically turned head
in Killer Joe (2011)
112

xi

xii

List of Figures

Fig. 5.5
Fig. 7.1
Fig. 7.2

Tragic Muse: Anne Hathaway channels Venus in Annie
Leibovitz’s photograph for Vogue, December 2012
PTSD on screen: Bradley Cooper as Chris Kyle in American
Sniper (2014) suffering from aural hallucinations
PTSD on screen: Jeremy Renner as Sergeant First Class William
James in The Hurt Locker (2008), lost in the supermarket

115
158
160

