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Notes on Contributors

Hannah Brasier is in the final stages of completing a project-led PhD at RMIT
University in Melbourne, Australia. Her research considers how the list provides a
method of documentary attending that enables a multilinear video practice. She
has created a series of multilinear video works using Korsakow, and her research
interests are the essay film, interactive documentary, experimental cinema, posthumanism, and new materialism. Hannah has presented at national and international conferences and is a founding member of non/fictionLab’s Docuverse
symposium.
Bettina Frankham is a practice-led researcher in digital media and teaches in the
Faculty of Arts and Social Sciences at the University of Technology Sydney. She
has a background of industry experience that spans multiple forms of media including television, radio, and web production. Her research interests include art and
documentary intersections, expanded documentary practice, and the impact of
digital culture on creative media production. She is currently investigating the shift
towards documentary as a rhetorical experience and is exploring the role of the
digital in understandings of what documentary can do.
Seth Keen teaches new media at RMIT University in Melbourne, Australia. Seth
is an audiovisual media designer and producer who collaborates on transdisciplinary projects that focus on solutions to real-world problems. He provides
expertise that integrates his past industry experience as a television documentary
producer with new media research. Interested in digital media innovation, he collaborates with research, cultural, and commercial partners on the design of audiovisual production frameworks and digital platforms.
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Adrian Miles is co-director of the non/fictionLab, and Deputy Dean Learning
and Teaching at RMIT University in Melbourne, Australia. Adrian does research
on networked video, interactive documentary, and computational nonfiction,
from a materialist point of view with a Deleuzean cinematic inflection. Adrian’s
research interests also include pedagogies for new media, digital video poetics, and
experimental academic writing practices.
Cathie Payne researches cinema and media arts as “modes of thought,” and what
they bring to light about current ways of seeing nature, space, and time. She is a
writer and new media producer and worked with the Australian Museum,
Australian Film, Television and Radio School (AFTRS), Museum of Applied Arts
and Sciences, and ABC Science on works about cultural heritage and climate science. She is currently working on a documentary, and a series of video and audio
works. She teaches at the University of Newcastle in Australia, and lives in Sydney.
Max Schleser is a filmmaker who explores smartphones and mobile media for
creative transformation and media production. His experimental and collaborative
documentaries are screened at film festivals, galleries and museums internationally
(www.schleser.nz). He is the creative director of the storytelling platform 24Frames
24Hours (www.24frames24hours.org.nz) and creative co-producer of Viewfinders
(www.viewfinders.gallery). He co-founded MINA, the Mobile Innovation
Network Australasia (www.mina.pro), and curates the annual International Mobile
Innovation Screening. Max is a senior lecturer in Film and TV at Swinburne
University of Technology, Melbourne, Australia.

