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Abbreviations

The following abbreviations have been used for Conrad’s published
works. Unless indicated otherwise, quotations are from the widely available Doubleday, Page, and Company editions published in the early
1920s (New York: Doubleday, Page, and Company, 1920–1925).
AG
C
HD
Res
Rov
SA
SL
TLS
TU
TOS
V
WT

The Arrow of Gold
Chance
Heart of Darkness
The Rescue
The Rover
The Secret Agent
The Shadow-Line
Twixt Land and Sea
Tales of Unrest
Typhoon and Other Stories
Victory
Within the Tides

ix

