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Series Editors’ Preface
Choreography in the global context of the twenty-first century
involves performance practices that are often fluid, mediated, interdisciplinary, collaborative and interactive. Choreographic projects
and choreographic thinking circulate rapidly within the transnational
flows of contemporary performance, prompting new aesthetics and
stretching the disciplinary boundaries of established ‘dance studies’.
Crossing the borders of arts disciplines, histories and cultures, these
‘new world choreographies’ utilise dance techniques and methods
to new critical ends in the body’s interaction with the senses, the
adoption of technology, the response to history as well as present-day
conditions of political and social transformation, or in its constitution
of spectator communities.
As a result, well-rehearsed approaches to understanding choreography through dance lineages, canonical structures, or as the product of individual artists give way to new modes of production and
representation and an ever extending notion of what constitutes
dance in performance. Choreographic practice as well as research
on choreography draws on new methods of improvisation, (auto-)
biography, collective creation and immersion in ways which challenge established (Western) notions of subjectivity, of the artist as
creator, or which unsettle the ‘objective distance’ between the critic
and the work. The post-national, inter-medial and interdisciplinary
contexts of digital and social media, festival circuits, rapidly changing political economies, and global world politics call for further
critical attention.
With an openness to these new worlds in which dance so adeptly
manoeuvres, this book series aims to provide critical and historicised perspectives on the artists, concepts and cultures shaping this
creative field of ‘new world choreographies’. The series will provide
a platform for fresh ways to understand and reflect upon what choreography means to its various audiences, and to the wider field of
international dance and performance studies. Additionally, it will
also provide a forum for new scholars to expand upon their ideas and
to map out new knowledge paradigms that introduce this diverse
x
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and exciting field of choreographic practice to dance, theatre and
performance studies.
Rachel Fensham, University of Melbourne
Peter M. Boenisch, University of Kent
Alexandra Heller-Nicholas, Series Administration
We gratefully acknowledge the support of this publication by the
faculty of Arts at the University of Melbourne.
www.newworldchoreographies.com

Acknowledgements
This book was made possible by the support, goodwill and encouragement of a number of people and organisations over the last
decade.
I am indebted to Professor Ananda Lal at Jadavpur University’s
English Department and my friend and former colleague at Dancers’
Guild Jhuma Basak, who helped instigate this research journey.
I am grateful to Dr Alessandra Lopez y Royo, Professor Andree Grau
and Dr Avanthi Meduri, whose guidance, unwavering support and
exhaustive critical feedback significantly shaped my research. My
special thanks go to Dr William Radice, Dr Janet O’Shea and Dr
Larraine Nicholas, for the invaluable feedback they provided on this
research project.
To the dancers and choreographers who willingly and unhesitatingly gave their time for interviews, shared their memories and
even offered generous hospitality: Mrinalini and Mallika Sarabhai,
Amala Shankar, Shanti Bose, the late Narendra Sharma, the late Gul
Bardhan, Gayatri Chattopadhyay, Sachin Bhattacharya, Bisakha
Sarker, Sima Das, Uttara Asha Coorlawala, Liz Lea, Shyamasree
Purkayastha and Jhuma Basak – thank you.
I wish to thank the writers, historians, colleagues and critical friends who have offered invaluable and nourishing advice
and support during this project: Samik Bandyopadhyay, Sankha
Ghosh, Mandakranta Bose, Kapila Vatsyayan, Kalyan Kundu, Andrew
Robinson, Anne Decoret, Stacey Prickett, Aishika Chakraborty,
Royona Mitra and Sangeeta Datta. My special thanks go to my former colleagues at De Montfort University, Mike Huxley and Professor
Theresa Buckland for offering excellent feedback on an earlier article
on Uday Shankar, which features in Chapter 2. Professor Ramsay
Burt provided primary research material in the form of performance
reviews of Ranjabati Sircar’s works, for which I am hugely grateful.
I thank the librarians and administrative members of staff at
Roehampton University, School of Oriental and African Studies (SOAS)
University of London, British Library, Theatre Museum Archives
xii

Acknowledgements

xiii

London, Dartington Hall Trust Archives Devon, Rabindra Bhavan
Archives Shantiniketan, Centre for Studies in Social Sciences Calcutta
(CSSSC), National Library Kolkata, Rabindra Bharati University
Kolkata, National Centre for Performing Arts Mumbai, Sangeet Natak
Akademi New Delhi, Akademi South Asian Dance, London and
Sampad in Birmingham. Special mention must be made of Tapan
Basak at Rabindra Bhavan Archives, Shantiniketan, for his unfailing enthusiasm and help. I am also indebted to Piali Ray and Buzby
Bywater of Sampad, Birmingham for helping me locate old press
reviews of Ranjabati Sircar’s work.
At Plymouth University, I have had the most wonderful and inspirational research mentor in Professor Roberta Mock, whose question ‘where is the book?’ prompted me to start writing this volume.
I thank her from the bottom of my heart. I am grateful to Dafydd
Moore for introducing me to Cedric Brown, who helped me with
drafts of the book proposal, which was immensely helpful. Plymouth
University offered me teaching relief during the autumn of 2012,
which gave me precious space to think and write. My huge thanks to
my dearest colleagues at Plymouth University: Ruth Way, Dr Victor
Ramirez Ladron de Guevara, Dr Lee Miller, Adam Benjamin and
Dr John Matthews who have been the most delightful and supportive
team to work with. I want to specially thank Victor and Lee for their
constant friendship and encouragement during the writing process.
Portions of Chapter 1 were originally published in South Asia
Research, Vol. 29, No. 3 © 2009 Sage Publications. All rights reserved.
Reproduced with the permission of the copyright holders and the
publishers Sage Publications India Pvt. Ltd, New Delhi. Chapter 2
is based on an article originally published in Dance Research Journal,
Vol. 44, No. 1. © 2012 Cambridge University Press. All rights reserved.
Reproduced with the permission of the copyright holders and the
publishers Cambridge University Press, New York. Some portions of
Chapters 4 and 5 were originally published in Studies in South Asian
Film and Media, Vol. 4, No. 2. © 2013 Intellect. All rights reserved.
Reproduced with the permission of the copyright holders and the
publishers Intellect, UK. I am grateful to the editors of South Asia
Research (Professor Werner Menski), Dance Research Journal (Professor
Mark Franko) and South Asian Film and Media journal (Dr Sreenath
Nair and Tim Mitchell) who gave me permission to reprint this material previously published in their journals.

xiv

Acknowledgements

I am indebted to Dayanita Singh (photographer and bookmaker),
Avinash Pasricha (independent photographer), Nivedita Baunthiyal
and Rakesh Bedi (Indian People’s Theatre Association, Mumbai) for
sharing their precious archived photographic images with me and for
giving me the permission to reprint these for this volume.
To Paula Kennedy, Professors Rachel Fensham and Peter Boenisch,
and the anonymous readers of the manuscript: thank you for believing in this book. Thanks also to the Palgrave Macmillan team,
especially Peter Cary for your support and Barbara Slater for your
all-important outside eye that has fine-tuned this book.
I will be ever grateful to my parents Prodyut and Bani Purkayastha,
my sisters Sharbari and Shyamasree, and to Rhea and Gaurav – for
providing me with a research base, whenever I needed one, in
Kolkata, New Delhi and Mumbai and for being my anchor and a
constant source of inspiration, love and strength. Thank you for
being such a wonderfully crazy, creative and joyful family and for
your endless faith in me.
And finally, unending gratitude is reserved for my partner,
Dr Giorgio Fuggetta, whose boundless love, energy and encouragement
made the writing of this book possible. Thank you, Giorgio. You are
my world.

