Notes

Introduction: Fiat in Lyric

1. Mary Shelley, Frankenstein (1818 text), ed. Marilyn Butler (Oxford: Oxford
University Press, 1994), 195. ‘The origin keeps itself concealed in the begin-
ning,” writes Martin Heidegger in What is Called Thinking?, trans. J. Glenn
Gray (New York: Harper & Row, 1968), 152.

2. Thomas Paine, Common Sense (1776); quoted by Eric Foner in The Story of
American Freedom (New York: Norton, 1998), 16.

3. Hugh Blair telescopically envisions this change by contrasting the sublime
to what is merely the sublime style. Blair exhibits the difference between
“God said, let there be light, and there was light”" — which he dubs ‘striking
and sublime’ - and the ‘fallen’ thought and bathos of saying, ‘the Sovereign
Arbiter of nature, by the potent energy of a single word, commanded the light to
exist.” See Andrew Ashfield and Peter de Bolla, The Sublime: A Reader in British
Eighteenth-Century Aesthetic Theory (Cambridge: Cambridge University Press,
1996), 223. I'd like to thank Eric Gidal for alerting me to this passage.

4. Taken more or less at random from the Kant teaching text I use, a good
example of this widespread philosophical ‘fiatism’ is the following statement
from the Critique of Judgment: ‘For unless such a point of view were adopted
there would be no means of saving the claim to universal validity of the
judgments of taste’; Basic Writings of Kant, ed. Allen W. Wood (New York:
Modern Library, 2001), 312. The force of Hazlitt’s objection appears in his
essay, ‘Coleridge’s Literary Life,” where it comes to this head:

As for the great German oracle Kant ... He has but one method of getting
over difficulties: — when he is at a loss to account for any thing, and can-
not give a reason for it, he turns short round upon the inquirer, and says
that it is self-evident. If he cannot make good an inference upon acknowl-
edged premises, or known methods of reasoning, he coolly refers the
whole to a new class of ideas, and the operation of some unknown faculty,
which he has invented for the purpose, and which he assures you must
exist, — because there is no other proof of it. His whole theory is machinery
and scaffolding - an elaborate account of what he has undertaken to do,
because no one else has been able to do it — and an assumption that he
has done it, because he has undertaken it. If the will were to go for the
deed, and to be confident were to be wise, he would indeed be the prince
of philosophers.

The Complete Works of William Haczlitt, ed. P. P. Howe, 21 vols. (London: Dent,
1930-3), 16: 123-4.

5. For two discussions that successfully merge literary study with romantic-
era economic history, see Robert Mitchell, Sympathy and the State in the
Romantic Era: Systems, State Finance, and the Shadows of Futurity (New York
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and London: Routledge, 2007), esp. 135-40, and Mary Poovey, Genres of the
Credit Economy: Mediating Value in Eighteenth- and Nineteenth-Century Britain
(Chicago: University of Chicago Press, 2008), 153-96.

. Peter Fenves, Late Kant: Towards Another Law of the Earth (New York:

Routledge, 2003), 32-74.

. For the argument that lyric poetry is not fictive, see Kite Hamburger, The

Logic of Literature, trans. Marilynn J. Rose, 2nd edn. (Bloomington: Indiana
University Press, 1973), 233-4. I owe my awareness of Hamburger’s account
to the discerning comment of Paul H. Fry in A Defense of Poetry: Reflections
on the Occasion of Writing (Stanford: Stanford University Press, 1995), 43.

8. J. L. Austin establishes a parallel between how his ‘performative’ and the com-

10.

11.

12.

13.

14.

15.

16.

17.

mon ‘imperative’ are used (How to Do Things With Words, ed. J. O Urmson
and Marina Sbisa, 2nd edn. [Cambridge, MA: Harvard University Press,
1975], 6). His notorious comment to follow - ‘I must not be joking, for
example, nor writing a poem’ (9) — implies that something about the poetic
language renders it inoperative; poetry is neither happily performative nor
subsumed under the presumed default of a ‘descriptive’/constative language
model. Throughout this book with varying levels of explicitness, I argue that
we should follow Austin - despite his flip tone - in thinking of this quality
as the poem’s ‘immodality’: a word he uses with some resonance at the start
of the paragraph famously ending ‘our word is our bond’ (10).

. William Cobbett, Grammar of the English Language (Oxford: Oxford University

Press, 2002), 44.

William Cobbett, Rural Rides, ed. George Woodcock (Harmondsworth:
Penguin, 1967), 199.

Walt Whitman: Poetry and Prose (New York: Library of America, 1996),
459-67.

Paul de Man, ‘Anthropomorphism and Trope in Lyric,” in The Rhetoric of
Romanticism (New York: Columbia University Press, 1984), 239-62: 262.
Gordon Teskey, Delirious Milton: The Fate of the Poet in Modernity (Cambridge,
MA: Harvard University Press, 2006); subsequently cited by page number in
parentheses.

G. W. E. Hegel, Phenomenology of Spirit, trans. A.V. Miller (Oxford: Oxford
University Press, 1977), 58.

Giorgio Agamben, The Man Without Content, trans. Georgia Albert (Stanford:
Stanford University Press, 1999), 59-60. Susan Stewart is equally compelling
on such issues in ‘The Privations of Night and the Origins of Poiesis,” in
Poetry and the Fate of the Senses (Chicago: University of Chicago Press, 2002),
1-17.

Oblique to Agamben’s discussion, Adorno drives absence as a critique
of presence more strongly, taking Hegel to court for a spurious celebra-
tion of what is never ‘mere’ about facticity. See Rei Terada, Looking Away:
Phenomenality and Dissatisfaction, Kant to Adorno (Cambridge, MA: Harvard
University Press, 2009), 158-72. Terada points out ‘that a “fact” is not mere
existence but existence recognized conceptually, already raised to conscious-
ness’ (160). ‘Hegel’s extension of facticity to mental entities is no longer
productive when it begins to imply that ideas back-projected by history are
any more factive than alternative past or future possibilities’ (166).

Shelley, Frankenstein, 195.
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31.
32.
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34.

De Man, The Rhetoric of Romanticism, 261. Northrop Frye in ‘Approaching
the Lyric’ compares lyric displacement to when ‘a chimpanzee crossed in
love starts digging holes in the ground instead’; Lyric Poetry: Beyond New
Criticism, ed. Chaviva Hosek and Patricia Parker (Ithaca: Cornell University
Press, 1985), 31-7: 32.

Anne-Lise Francois, ‘““Hum-men”: In Place of Further Development’ (In
Honor of Geoffrey Hartman), The Wordsworth Circle 37.1 (Winter 2006),
19-22: 19.

Paradise Lost quotations, by book and line, are from the Norton Critical sec-
ond edition, ed. Scott Elledge (New York: Norton, 1993).

Jean-Luc Nancy, Multiple Arts: The Muses 1I, ed. Simon Sparks (Stanford:
Stanford University Press, 2006), 171.

Ibid., 171-2.

Ross Hamilton gives a short, cogent rundown of Badiou on set theory in
Accident: A Philosophical and Literary History (Chicago: University of Chicago
Press, 2007), 5-7.

Lord Byron’s favorite American, George Washington, in life declined the
very powers he was understood to embody, and transitioned in death from
the subject of monumentalized art to the face on the dollar.

Kenneth Burke, The Rhetoric of Religion: Studies in Logology (Berkeley:
University of California Press, 1970 [1961]), 179. See James L. Kugel, The
Bible as it Was (Cambridge, MA: Harvard University Press, 1997), 53-64, for
a condensed summary of the ancient interpretation of Genesis 1:1-2:3.
John Hollander, Melodious Guile: Fictive Pattern in Poetic Language (New
Haven: Yale University Press, 1988), 64; subsequently cited by page number
in parentheses.

German for Reading Knowledge, 4th edn., ed. Hubert Jannach and Richard
Alan Korb (Boston: Heinle & Heinle, 1998), 252.

For Emile Benveniste (Problems in General Linguistics, trans. Mary Elizabeth
Meek [Coral Gables: University of Miami Press, 1971], 231-8), Austin fails
to honor the methodological promise of keeping his different materials
rigorously separate. In The Literary Speech Act: Don Juan with J. L. Austin,
or Seduction in Two Languages, trans. Catherine Porter (Ithaca: Cornell
University Press, 1983), Shoshana Felman draws attention to Benveniste’s
discussion, and reads that drama of inevitable ‘loss of the ground’ as Austin’s
Don Juanism: he always knows ‘the promise will not be kept’ (64-9: 66).
Austin, How to Do Things With Words, 25. A slightly different version of the
remark, appearing in Austin’s essay ‘Performative Utterances,’ is quoted by
Felman in The Literary Speech Act, 65.

Stanley Cavell, Philosophy the Day After Tomorrow (Cambridge, MA: Harvard
University Press, 2005), 155-91. Judith Butler, Excitable Speech: A Politics of the
Performative (New York: Routledge, 1997). See especially Butler’s instancing of
‘Let there be light!” as an Austinian ‘masquerading’ performative (50-1).
Butler, Excitable Speech, 2.

Cavell, Philosophy the Day After Tomorrow, 173.

I take the phrase ‘plenary power’ from Tom Paulin, The Day-Star of Liberty:
William Hazlitt’s Radical Style (London: Faber and Faber, 1998), 39.

Two sensitive accounts of these poems are G. Gabrielle Starr, Lyric Generations:
Poetry and the Novel in the Long Eighteenth Century (Baltimore: Johns Hopkins
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University Press, 2004), 166-7, 180-7, and Christopher R. Miller, The
Invention of Evening: Perception and Time in Romantic Poetry (Cambridge:
Cambridge University Press, 2006), 91-5.

John Keats, Hyperion, Book 1, line 391, in The Complete Poems, ed. Jack
Stillinger (Cambridge, MA: Belknap Press, 1982), 255.

Herbert F. Tucker, ‘Dramatic Monolog and the Overhearing of Lyric,” in Lyric
Poetry: Beyond New Criticism, 226-43: 243.

See The Poems of Thomas Gray, William Collins, Oliver Goldsmith, ed. Roger
Lonsdale (London: Longmans, 1969), 427. I'd like to thank Christopher R.
Miller for drawing my attention to this poem, as well as for pointing out
the dynamic of its ‘let be’/‘let there be’ interplay alongside the more famous
‘Ode on the Poetical Character.’

Paul H. Fry, The Poet’s Calling in the English Ode (New Haven: Yale University
Press, 1980), 115.

Virgil’s sixth eclogue contains the lines ‘A Shepherd / Should feed fat sheep
and sing a slender song’; cited by James Longenbach in The Resistance to
Poetry (Chicago: University of Chicago Press, 2004), 2.

Wai Chee Dimock, ‘Epic and Lyric: The Aegean, The Nile, and Whitman,’
in Walt Whitman, Where Present Becomes Future, ed. David Haven Blake and
Michael Robertson (Iowa City: University of lowa Press, 2008), 17-36.

Thus Ian Balfour quotes Walter Benjamin on the ‘magic’ immediacy of
language as mediation: ‘All language communicates itself in itself; it is in
the purest sense the “medium” of communication. Mediation, which is the
immediacy of all mental communication, is the fundamental problem for
linguistic theory, and if one chooses to call this immediacy magic, then the
primary problem of language is magic.” See Reflections, ed. Peter Demetz and
trans. Edmund Jephcott (New York: Harcourt Brace, 1979), 316-17; quoted
in Balfour’s The Rhetoric of Romantic Prophecy (Stanford: Stanford University
Press, 2002), 8.

This is Giorgio Agamben’s characterization of language and the ‘desubjectiv-
ized I' in Remnants of Auschwitz: The Witness and the Archive, trans. Daniel
Heller-Roazen (New York: Zone, 1999), 140.

Motlu Konuk Blasing, Lyric Poetry: The Pain and the Pleasure of Words
(Princeton: Princeton University Press, 2007), 7.

David Bromwich has written a widely informed polemic against this idea in
‘Why Authors Do Not Create Their Own Worlds,” in A Choice of Inheritance:
Self and Community from Edmund Burke to Robert Frost (Cambridge, MA:
Harvard University Press, 1989), 247-63.

Paul de Man, ‘The Intentional Structure of the Romantic Image,’ in The
Rhetoric of Romanticism, 6.

Summarizing her own work in Creating States: Studies in the Performative
Language of John Milton and William Blake (Toronto: University of Toronto
Press, 1994), Angela Esterhammer writes: ‘[T]The Romantic Period saw not just
a heightened awareness, but indeed a crisis, of performative language: the
Romantics’ experience of how socio-political authority as perpetuated and
manipulated by public speech acts (declarations, constitutions, laws, censor-
ship, etc.) clashed with traditional ideas about the effectiveness of an indi-
vidual poetic voice ... the biblical account of God creating a world through
acts of speech (a traditional analogy for poetic creation).” See ‘Performative
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50.

51.

52.

53.

54.

55.

Language and Speech-Act Theory,’ in A Companion to Romanticism, ed.
Duncan Wu (Oxford: Blackwell, 1998), 452-9: 455.

In his book Anonymous Life: Romanticism and Dispossession (Stanford:
Stanford University Press, 2009), Jacques Khalip offers a full-scale discus-
sion of Shelley companionable to the one I briefly mark (97-132). A widely
influential study that draws often and with little critical mediation from
the romantic poets, Charles Taylor’s A Secular Age (Cambridge, MA: Harvard
University Press, 2007), marks just the most recent and massive effort to
rehearse the limits of secularism.

Geoffrey Hartman’s writings scatter illuminating remarks on fiat. His
most direct observations can be found in ‘Words, Wish, Worth’ in The
Unremarkable Wordsworth (London: Methuen, 1987), 90-119.

On the other hand, Roland Barthes shows the desire to extricate language
from the conflictive stipulations even of modal speech; see The Neutral,
trans. Rosalind Kraus (New York: Columbia University Press, 2005), 45.

I allude to Geoffrey Hartman’s essay, ‘The Psycho-Aesthetics of Romantic
Moonshine: Wordsworth’s Profane Illumination,” The Wordsworth Circle 37.1
(Winter 2006), 8-14.

Barbara Johnson, Persons and Things (Cambridge, MA: Harvard University
Press, 2008).

Hans Blumenberg, Shipwreck with Spectator: Paradigm of a Metaphor for
Existence, trans. Steven Rendall (Cambridge, MA and London: MIT Press,
1997), 14.

Martin Heidegger, ‘The Origin of the Work of Art,’ in Poetry, Language,
Thought, trans. Albert Hofstadter (New York: Harper & Row, 1971), 44,
55, 46.

A few of these studies are Sara Guyer, Romanticism After Auschwitz (Stanford:
Stanford University Press, 2007); Anne-Lise Francois, Open Secrets: The
Literature of Uncounted Experience (Stanford: Stanford University Press, 2008);
Khalip, Anonymous Life; and Nancy Yousef, Isolated Cases: The Anxieties of
Autonomy in Enlightenment Philosophy and Romantic Literature (Ithaca: Cornell
University Press, 2004).

Slavoj Zizek, In Defense of Lost Causes (London: Verso, 2008); Alain Badiou,
Being and Event, trans. Oliver Feltham (London: Continuum, 2007) and
Theory of the Subject, trans. Bruno Bosteels (London: Continuum, 2009).

1. Romanticism and ‘Exaggeration of Thought’

1.

2.

In Robert Southey: The Critical Heritage, ed. Lionel Madden (London:
Routledge, 1972), 75. Hereafter cited as RS.

Charles Altieri, ‘The Sensuous Dimension of Literary Experience: An
Alternative to Materialist Theory,” New Literary History 38 (2007), 71-98:
71-2. I thank Brian McGrath for pointing out this essay.

. T'am thinking again of Blair’s use of the fiat in contrasting the biblical sub-

lime with the ‘sublime style’: a passage found in Andrew Ashfield and Peter
de Bolla’s selection from the Lectures on Rhetoric and Belles Lettres (1783);
The Sublime, 213-23: 223. Massimiliano Demata supports this view of
Jeffrey and Blair (‘Prejudiced Knowledge: Travel Literature in the Edinburgh
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Review,’ British Romanticism and the Edinburgh Review: Bicentenary Essays, ed.
Massimiliano Demata and Duncan Wu [Basingstoke: Palgrave Macmillan,
2002], 87).

. I draw from Rodolphe Gasché in The Honor of Thinking: Critique, Theory,

Philosophy (Stanford: Stanford University Press, 2007), 18. The diverse array
of kindred literary critical texts on ‘poetic thought’ includes not only Jarvis
(noted below) but also James Longenbach, The Resistance to Poetry (Chicago:
University of Chicago Press, 2004); Helen Vendler, Poets Thinking: Pope,
Whitman, Dickinson, Yeats (Cambridge, MA: Harvard University Press, 2004);
and Robert Von Hallberg, Lyric Powers (Chicago: University of Chicago Press,
2008).

. Simon Jarvis, Wordsworth’s Philosophic Song (Cambridge: Cambridge

University Press, 2007), esp. 1-32; ‘Thinking in Verse,” in The Cambridge
Companion to British Romantic Poetry, ed. James Chandler and Maureen N.
McLane (Cambridge: Cambridge University Press, 2008), 98-116; and ‘What
Does Art Know?,” in Aesthetics and the Work of Art: Adorno, Kafka, Richter, ed.
Peter de Bolla and Stefan H. Uhlig (Basingstoke: Palgrave Macmillan, 2009),
57-70.

Cavell’s engagement with romanticism has appeared as a subject in many
collections devoted to his work, but despite his having written now on
Blake, Wordsworth, Coleridge, and (most recently) Jane Austen, there has
been no specific reckoning of his stake in British romanticism. ‘Questions
and Answers,” in Romanticism and Contemporary Criticism, ed. Morris Eaves
and Michael Fischer (Ithaca: Cornell University Press, 1986), 225-39, offers
an illuminating window on his views of canonical romantics.

Alternate and comparably intriguing paths into a revitalized interest in
‘romantic’ Hume can be found in Gilles Deleuze’s study, Empiricism and
Subjectivity: An Essay on Hume’s Theory of Human Nature, trans. Constantin
V. Boundas (New York: Columbia University Press, 1991); and Anne-Lise
Francois, ‘To Hold in Common and To Know By Heart: The Prevalence of
Gentle Forces in Humean Empiricism and Romantic Experience,” Yale Journal
of Criticism 7.1 (1994), 139-62.

For the fuller view that ‘Jeffrey’s opposition to the Lake School has on occa-
sion encouraged the mistaken view that he was antipathetic to Romantic
literature,” and that ‘Jeffrey was both an enlightenment thinker and a keen
follower of Romantic literature,” see the introduction to British Romanticism
and the Edinburgh Review, ed. Demata and Wu, 7, 10.

Orrin N. C. Wang, Fantastic Modernity: Dialectical Readings in Romanticism and
Theory (Baltimore: Johns Hopkins University Press, 1996).

Orrin N. C. Wang, ‘Kant’s Strange Light: Romanticism, Periodicity, and the
Catachresis of Genius,” Diacritics 30.4 (Winter 2000), 15-37: 20. One remem-
bers Foucault’s influential ‘hypothesis’ that Kant’s enlightenment ‘is located,
in a sense, at the crossroads of critical reflection and reflection on history.
It is a reflection by Kant on the contemporary status of his own enterprise.’
‘What is Enlightenment?,’ in Michel Foucault: Ethics, Subjectivity and Truth,
ed. Paul Rabinow (New York: New Press, 1997), 303-19: 309.

In The Open: Man and Animal, trans. Kevin Attell (Stanford: Stanford
University Press, 2004), Giorgio Agamben locates ‘life’ as ‘what cannot be
defined, yet, precisely for this reason, must be ceaselessly articulated and divided’
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(13). Also see Ross Wilson, ed., The Meaning of ‘Life’ in Romantic Poetry and
Poetics (London: Routledge, 2008); Denise Gigante, Life: Organic Form and
Romanticism (New Haven: Yale University Press, 2009).

Birgit Meyer and Peter Pels, eds., Magic and Modernity: Interfaces of Revelation
and Concealment (Stanford: Stanford University Press, 2003), 1-38. See
Michael Taussig’s essay in the collection, ‘Viscerality, Faith, and Skepticism:
Another Theory of Magic,” which makes the point that ‘The mystery is
heightened, not dissipated, by unmasking’ (273).

Theodor Adorno, Minima Moralia: Reflections on a Damaged Life, trans. E. F.
N. Jephcott (London: Verso, 2005), 227.

Karl Marx, Capital: A Critique of Political Economy, Volume 1, trans. Ben
Fowkes (London: Penguin, 1990), 163.

Fredric Jameson, Late Marxism: Adorno, or, The Persistence of the Dialectic
(London: Verso, 1996), 15-20.

An instance, singled out only for its quality, is Virginia Jackson'’s Dickinson’s
Misery: A Theory of Lyric Reading (Princeton: Princeton University Press,
20095), xv.

Synergy between clear-sightedness and magic in poetry is apparent, for
example, in the way Jonathan Culler writes about ‘demystified apostrophe’
in Baudelaire; see his influential essay ‘Apostrophe’ in The Pursuit of Signs:
Semiotics, Literature, and Deconstruction (Ithaca: Cornell University Press,
1981), 144.

Since it marshals both old and fresh historicist arguments and attributes
them to Wordsworth’s awareness with complex credit, David Simpson’s
Wordsworth, Commodification, and Social Concern: The Poetics of Modernity
(Cambridge: Cambridge University Press, 2009) affords a compelling occa-
sion for discussing what ‘post’ New Historicism could look like.

More or less at random, these terms come respectively from John Ruskin’s
‘Of the Pathetic Fallacy’ (The Genius of John Ruskin: Selections from His
Writings, ed. John D. Rosenberg [New York: George Braziller, 1963], 62) and
Karl Marx on Hegel’s Philosophy of Right (as quoted by Karl Ameriks in Kant
and the Historical Turn: Philosophy as Critical Interpretation [Oxford: Clarendon
Press, 2006], 238).

See Eric Lindstrom, ‘Imagining Things as They Are,’” Studies in Romanticism,
forthcoming.

M. H. Abrams, Natural Supernaturalism: Tradition and Revolution in Romantic
Literature (New York: Norton, 1971), 95-117.

Quoted in ibid., 115.

The Poems of Charlotte Smith, ed. Stuart Curran (New York: Oxford University
Press, 1993), 136, 162-3.

Theodor Adorno treats this problem as the ‘untruthfully affirmative’ char-
acter of the ontological need; Negative Dialectics, trans. E. B. Ashton (New
York: Continuum, 1973), 65. Giorgio Agamben writes on the disturbing
construction of ‘a new theodicy’ in Remnants of Auschwitz: The Witness
and the Archive, trans. Daniel Heller-Roazen (New York: Zone, 1999), 20.
Leibniz’s Théodicée is succinctly treated by Haun Saussy in ‘The Case of God
Defended,” in A New History of German Literature, ed. David E. Wellbery et al.
(Cambridge, MA: Harvard University Press, 2004), 340-5.

John Ashbery, Selected Poems (New York: Penguin, 1985), 151.
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. W. R. Johnson, The Idea of Lyric: Lyric Modes in Ancient and Modern Poetry
(Berkeley: University of California Press, 1982), 24-75.

Martin Heidegger, What is Called Thinking?, trans. J. Glenn Gray (New York:
Harper & Row, 1968), 153.

‘Ode to a Nightingale,” line 27; John Keats, Complete Poems, ed. Jack Stillinger
(Cambridge, MA: Belknap Press, 1982), 279-81.

William Christie, ‘Francis Jeffrey in Recent Whig Interpretation of Romantic
Literary History,” ELH 76 (2009), 577-97: 584.

See Robert Baker, The Extravagant: Crossings of Modern Poetry and Modern
Philosophy (Notre Dame: University of Notre Dame Press, 2005), esp. 1-90.
Citations are from William Wordsworth, Lyrical Ballads, and Other Poems,
1797-1800, ed. James Butler and Karen Green (Ithaca: Cornell University
Press, 1992). I cite this volume afterwards by page as LB.

See Simpson, Wordsworth, Commodification and Social Concern, 171.
Wheareas Culler theorizes poetry’s ‘timeless present ... better seen as the
temporality of writing,” Dimock shows Whitman to be a poet of ‘nonsur-
vival,” who for that reason partakes of a deathless future through the ‘lyric
pronoun’; see Culler, ‘Apostrophe,” 149; Wai Chee Dimock, ‘Epic and Lyric:
The Aegean, The Nile, and Whitman,” in Walt Whitman, Where Present
Becomes Future, ed. David Haven Blake and Michael Robertson (Iowa City:
University of Iowa Press, 2008), 17-36: 18, 31.

David Ferry, The Limits of Mortality: An Essay on Wordsworth’s Major Poems
(Middletown: Wesleyan University Press, 1959).

Shelley’s Poetry and Prose, 2nd edn., ed. Donald H. Reiman and Neil Fraistat
(New York: Norton, 2002), 359-60. This edition is cited by page number
as SPP.

The New Oxford Book of Romantic Period Verse, ed. Jerome J. McGann (Oxford:
Oxford University Press, 1993). That usage speaks to McGann’s stated ‘gen-
eral purpose ... to make a fair representation of the work (as well as the kind
of work) being read in the period, of the poetry that was in more or less
general circulation’ (xxiv).

Rei Terada, ‘Thinking for Oneself: Realism and Defiance in Arendt,” ELH 71.4
(2004), 839-65: 840.

David Bromwich, Disowned by Memory: Wordsworth’s Poetry of the 1790s
(Chicago: University of Chicago Press, 1998), 22.

See John L. Mahoney, Wordsworth and the Critics: The Development of a Critical
Reputation (Rochester, NY: Camden House, 2001), 4-5.

At one end of the spectrum of judgment on poetic discourse’s relation to
rational discourse, Mutlu Konuk Blasing argues that while ‘poetic forms
can host rational discourse’ — and ‘[l]iterary study is a rational enterprise,
of course’ — poetry itself is ‘a nonrational linguistic system that is logically
and genetically prior to its rational deployment’; Lyric Poetry: The Pain and
Pleasure of Words (Princeton: Princeton University Press, 2007), 1-2, 3, 6.
Jacques Lezra, ‘Foucault’s Perfection,” Contemporary Literature 35.3 (Autumn
1994), 593-623: 616.

Alan Richardson and Sonia Hofkosh, eds., Romanticism, Race, and Imperial
Culture, 1780-1834 (Bloomington: Indian University Press, 1996), 1.

Heidi Thomson concludes that ‘[a]fter considering how a range of charac-
ters, from the little maid to Simon Lee to the forsaken Indian woman, try to
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cope with disaster, “Tintern Abbey” is Wordsworth’s experiment to consider
how he himself copes’; ‘““We Are Two”: The Address to Dorothy in “Tintern
Abbey,”” Studies in Romanticism 40.4 (Winter 2001), 531-46: 535.

Adorno, Negative Dialectics, 3.

See Theodor Adorno, Aesthetic Theory, trans. Robert Hullot-Kentor, ed. Gretel
Adorno and Rolf Tiedemann (Minneapolis: University of Minnesota Press,
1997), 65-6.

This ‘releasement’ (Gelassenheit) comprises a version of the English ‘let’
imperative whose importance is hard to place determinately among English
language poets, but also cannot be overstressed.

Mayo’s remark is quoted by Aidan Day in his student guide, Romanticism
(London: Routledge, 1996), 39-40, a book that uses Mayo’s research to struc-
ture discussion.

Sara Guyer, Romanticism After Auschwitz (Stanford: Stanford University Press,
2007), 47.

In his essay ‘Wordsworth and the Ethics of Things’ (PMLA 123.2 [March
2008], 390-404), Adam Potkay offers compelling remarks on ‘Lines Written
in Early Spring’ in light of Wordsworth’s affirmation of the unmade, ‘the
things that include us’ (390-1).

Cavell makes illuminating and informal remarks throughout ‘Questions and
Answers,” in Romanticism and Contemporary Criticism, 225-39. I quote at 227
in the sentence just above.

Richard Berkeley deploys the terms of Heidegger (‘ontology of understand-
ing’ [8]) and Gadamer (‘fusion of horizons’ [9]) to engage this anterior
‘prejudice-structure’ of interpretation; see Coleridge and the Crisis of Reason
(Basingstoke: Palgrave Macmillan, 2007), 7-10.

Barbara Johnson writes: ‘When de Man says that we can get “Obsession”
from “Correspondences” [two Baudelaire poems] but not the other way
around, this is a way of repeating Freud’s experience of the disruption of the
pleasure principle described in Beyond the Pleasure Principle, a study in which
Freud grappled with the very limits of psychoanalysis. Freud noticed that
there were experiences or facts that seemed to contradict his notion of the
primacy of the pleasure principle in human life (negative pleasures, the rep-
etition compulsion, the death instinct).” See Persons and Things (Cambridge,
MA: Harvard University Press, 2008), 195.

The Collected Poems of Wallace Stevens (New York: Vintage, 1982), 9-10.

I think of Hannah Arendt’s phenomenological reading of ‘appearances’: ‘no
elimination of errors or dispelling of illusions can arrive at a region beyond
appearance’ (The Life of the Mind, one-volume edition [San Diego: Harvest,
1978], 26).

Jacques Derrida discusses the indissociable link between ‘there is’ and ‘it
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David Bromwich, Disowned by Memory: Wordsworth’s Poetry of the 1790s
(Chicago: University of Chicago Press, 1998), 2, 164-70.

Letter of October 14, 1803; The Letters of William and Dorothy Wordsworth,
2nd edition, ed. Ernest de Selincourt and revised by Chester L. Shaver
(Oxford: Clarendon Press, 1967), 1: 408.

Letter of Sir George Beaumont to Wordsworth, October 24, 1803; quoted by
Stephen Gill in William Wordsworth: A Life (Oxford: Oxford University Press,
1989), 219.

For convenience, I quote the poem from my reading edition, PW, 199-200.
Fry, Wordsworth and the Poetry of What We Are, 42-59.
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Poems, in Two Volumes, 104-7.

Hartman, Wordsworth’s Poetry, 284.

The admirably framed, yet ‘immodest,’ claim for Wordsworth'’s role in post-
Holocaust cultural studies is given in a long note in Hartman, The Fateful
Question of Culture (16n).

In a doubly sharp approach for an ekphrastic poem about stripping illusion,
Paul Fry connects painterly ‘varnish’ to the poem’s ‘light that never was’;
A Defense of Poetry: Reflections on the Occasion of Writing (Stanford: Stanford
University Press, 1995), 75-6.

Jerome J. McGann, ‘Byron and Wordsworth,” in Byron and Romanticism, ed.
James Soderholm (Cambridge: Cambridge University Press, 2002), 191.
McGann, Romantic Ideology, 81-92.

Adorno, ‘On Lyric Poetry and Society’; Notes to Literature, 39. Empson may
have approached aspects of Adorno’s thinking even earlier, in concluding
about ‘Tintern Abbey’: ‘I have shown that I regard the shuffling as a deeply-
rooted necessity’; Seven Types of Ambiguity [1930] (New York: New Directions,
1947), 154.

Theodor Adorno, ‘Sur I'Eau,’ in Minima Moralia: Reflections of a Damaged
Life [1951], trans. E. E. N. Jephcott (London: Verso, 2005), 157. See Robert
Kaufman, ‘Red Kant, or the Persistence of the Third “Critique” in Adorno
and Jameson,’ Critical Inquiry 26.4 (Summer, 2000), 682-724: 721-2.

The revised version of line 14 reads ‘Some fond regrets to entertain’;
PW, 67.

Lyrical Ballads most forcefully casts its lot with pleasure, an emphasis that
may yet remain in ‘Ode to Duty’s’ line: ‘And the most ancient Heavens,
through Thee, are fresh and strong’ (line 48); see Jarvis’s philosophical read-
ing of this hypermetric line in Wordsworth’s Philosophic Song, 12.

Stanley Cavell, In Quest of the Ordinary: Lines of Skepticism and Romanticism
(Chicago: University of Chicago Press, 1988), 36; hereafter cited as Quest.
Kant, ‘An Answer to the Question: “What is Enlightenment?”’; Political
Writings, ed. H. S. Reiss, trans. H. B. Nisbet (Cambridge: Cambridge
University Press, 1991), 54.

Stephen Gill in William Wordsworth: A Life, 10.

Jean-Jacques Rousseau, The Social Contract and Discourses, trans. G. D. H. Cole,
revised and augmented by J. H. Brumfitt and John C. Hall, and updated by
P. D. Jimack (London: Everyman, 1993), 181.

Kant ‘““What is Enlightenment?”’; Political Writings, 55.

Ralph Waldo Emerson, Essays & Poems (New York: Library of America, 1996),
792-3; hereafter cited as Emerson.

See Gene Ray, ‘Reading the Lisbon Earthquake: Adorno, Lyotard, and the
Contemporary Sublime,” The Yale Journal of Criticism 17.1 (2004), 1-18.
Theodor Adorno, Negative Dialectics, trans. E. B. Ashton (New York:
Continuum, 1973), 361.

Giorgio Agamben’s ethical deconstruction of the term ‘holocaust’ as such a
theodicy appears in Remnants of Auschwitz: The Witness and the Archive, trans.
Daniel Heller-Roazen (New York: Zone, 1999), 18, 20, 28.

E. P. Thompson, ‘Disenchantment of Default? A Lay Sermon’ [1968], in
The Romantics: England in a Revolutionary Age (New York: New Press, 1997),
33-74.
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Jarvis, Wordsworth’s Philosophic Song, 35-55.

Adorno, Aesthetic Theory, 73.

Reprinted in PMLA 105.3 (May, 1990), 409-35; hereafter cited as ‘Dialogue’.
Fascinating discussion of this debate occurs in the question and answer ses-
sion recorded at the end of ‘Kant and Schiller’ in de Man'’s Aesthetic Ideology.
De Man'’s interest lies more in Heidegger than Staiger, and registers stun-
ningly Heidegger’s ‘ontologization of the notion of phenomenality which is
highly suggestive, and which has held me enthralled for many years - just
as an example of its power’ (161).

Fry, Wordsworth and the Poetry of What We Are, 202.

Theodor Adorno, The Jargon of Authenticity, trans. Knut Tarnowski and
Frederic Will (Evanston: Northwestern University Press, 1973), 12, italics
added.

Arendt quotes from Maurice Merleau-Ponty, The Visible and Invisible, 40-1.
Bromwich, Disowned by Memory, 149, 165-6.

6. Contracting Obi: Shelley’s Cosmopolitanism and the
Curse of Poetry

1.

Lines 6, 195. I quote Peter Bell from the 1819 first edition, rather than the
1799 MSS. 2 and 3; Peter Bell, ed. John E. Jordan (Ithaca: Cornell University
Press, 1985). As Jordan says, ‘Wordsworth lived with Peter Bell a long
time’ (3).

Miscellaneous Sonnets XVIII, in Shorter Poems, 1807-1820, ed. Carl H. Ketchem
(Ithaca: Cornell University Press, 1989).

A poem Jordan groups with the Peter Bell manuscripts, ‘Andrew Jones,’
confirms this sense of praise and blame set closely together. It starts, ‘I hate
that Andrew Jones,” and proceeds to explain exactly why: not because he
swears and drinks, but because he snatches donated money from a ‘travel-
ing Cripple’ (line 10; in Peter Bell, 626-7). The affection Wordsworth harbors
for Peter Bell bears a reversed image in Andrew Jones — even if the narrators
of both poems are heavily dramatic. What he says of Andrew applies just as
well to nearly every other reader’s reaction to Peter: ‘I wish the press-gang or
the drum / With its tantara sound would come / And sweep him from the
village!” (lines 3-5).

One might note the extended reference to praise and blame in Hume’s ‘Of
the Standard of Taste’ (1757): an essay that is the indispensable prequel to
Kant’s raising of the power of taste in the Third Critique. As opposed to
the archaic quality of those competing modes in Greek lyric poetry, Hume
positions these epithets as ‘suitable’ markers of the organized ‘subspecies’ of
socialized judgment; Selected Essays, ed. Stephen Copley and Andrew Edgar
(Oxford: Oxford University Press, 1996), 133-54: 143.

W. R. Johnson, ‘Praise and Blame: Greek Lyric,” in The Idea of Lyric: Lyric
Modes in Ancient and Modern Poetry (Berkeley: University of California
Press, 1982), 24-75; Robert Von Hallberg, ‘Praise,” in Lyric Powers (Chicago:
University of Chicago Press, 2008), 40-69.

. Critics of Wordsworth's ‘apostasy’ owe a common debt to E. P. Thompson's

‘Disenchantment or Default: A Lay Sermon’ (1968), reprinted posthumously
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in The Romantics: England in a Revolutionary Age (New York: New Press, 1997),
33-74. A formidable work of a similar moment is Carl Woodring, Politics in
English Romantic Poetry (Cambridge, MA: Harvard University Press, 1970),
which notices how ‘Wordsworth had enabled Shelley to turn from parody
of “language really used by men” to parody of archaic elevation’ (141).

. http://www.answerbag.com/q_view/18485 (accessed 26 May 2008).
. David Bromwich articulates the perspective in ‘Love Against Revenge in

Shelley’s Prometheus,” Philosophy and Literature 26 (2002), 239-59. A synoptic
account of romantic tolerance is Mark Canuel, Religion, Toleration, and British
Writing, 1790-1830 (Cambridge: Cambridge University Press, 2002).

9. Jacques Derrida, On Cosmopolitanism and Forgiveness, trans. Mark Dooley

10.

and Michael Hughes (London: Routledge, 2001). I draw my immediate
linkage of an internationalist Shelley to Derrida, including his Cosmopolites
de tous les pays, encore un effort!, from Hent de Vries, Religion and Violence:
Philosophical Perspectives from Kant to Derrida (Baltimore: Johns Hopkins
University Press, 2002), 25, 335. In preparing the chapter, I also benefited
from Seyla Benhabib, Another Cosmopolitanism (Oxford: Oxford University
Press, 2006), including the three commentators’ replies to the text of
Benhabib’s lectures.

Leigh Hunt, Examiner, May 9, 1819; Percy Bysshe Shelley: The Critical Heritage,
ed. James E. Barcus (London and New York: Routledge, 1996), 145.

11. James Chandler makes the farsighted remark that ‘Peter Bell the Third pon-

12.

13.

14.

15.

16.

ders the extraordinary literary production in that most archaic of modes,
lyric poetry, in the midst of the most advanced commercial metropolis in
the world’; England in 1819: The Politics of Literary Culture and the Case of
Romantic Historicism (Chicago: University of Chicago Press, 1998), 485. On
‘Baudelairean modernity,” see Walter Benjamin, The Writer of Modern Life:
Essays on Charles Baudelaire; Foucault’s essay ‘What is Enlightenment?’ in
Michel Foucault: Ethics, Subjectivity and Truth, ed. Paul Rabinow (New York:
New Press, 1997); and Robert Kaufman, ‘Intervention and Commitment
Forever! Shelley in 1819, Shelley in Brecht, Shelley in Adorno, Shelley in
Benjamin,” in Reading Shelley’s Interventionist Poetry, ed. Michael Scrivener;
Romantic Circles Praxis Series online (May 2001); and ‘Lyric Commodity
Critique, Benjamin Adorno Marx, Baudelaire Baudelaire Baudelaire,” PMLA
123.1 (January 2008), 207-15.

References to Shelley’s poems and to The Defence are to page numbers in
Shelley’s Poetry and Prose, 2nd edn., ed. Donald H. Reiman and Neil Fraistat
(New York: Norton, 2002).

Mary Shelley, Frankenstein (1818 text), ed. Marilyn Butler (Oxford: Oxford
University Press, 1994), 171.

Ann Wroe quotes Shelley’s comment in a letter to John Gisborne that ‘he
found absurd, even “demoniacal”, Wordsworth’s remark that happiness was
found in the world “or not at all”’; Being Shelley: The Poet’s Search for Himself
(New York: Pantheon, 2007), 374.

Kwame Anthony Appiah, Cosmopolitanism: Ethics in a World of Strangers (New
York: Norton, 2006), xiv.

Harold Bloom, The Visionary Company: A Reading of English Romantic Poetry,
revised edn. (Ithaca: Cornell University Press, 1971), 285-6. Of interest given
my discussion below, another radical literary figure who has been called
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‘urbane’ is C. L. R. James; see Frank Rosengarten, Urbane Revolutionary: C. L. R.
James and the Struggle for a New Society (Jackson: University Press of Mississippi,
2008).

Walter Benjamin, llluminations: Essays and Reflections, ed. Hannah Arendt (New
York: Schocken, 1968), 253-4. ‘The hunchback, Benjamin writes, “will disap-
pear with the coming of the Messiah, who (a great rabbi once said) will not
wish to change the world by force but will merely make a slight adjustment”’;
quoted by Eric L. Santner in On Creaturely Life: Rilke / Benjamin / Sebald (Chicago:
University of Chicago Press, 2006), 25. The second thesis’s idea of a disinter-
ested relation to the future should be compared, in romanticism, to William
Hazlitt’s argument in An Essay on the Principles of Human Action (1805).

See Robert Kaufman, ‘Legislators of the Post-Everything World: Shelley’s
Defence of Adorno,” ELH 63.3 (1996), 707-33; and ‘Intervention &
Commitment Forever!’

Kaufman, ‘Intervention & Commitment,” 10. Also see Bo Earle, ‘World
Legislation: The Form and Function of a Romantic Cosmopolitanism’;
European Romantic Review 16.2 (April 2005), 209-20. The broadened applica-
tion of Kantian reflective judgment is essentially that of Arendt, who under-
stands Kant’s aesthetic theory as also the model for ethical judgment. The
nightmares I draw from Marshall Brown, The Gothic Text (Stanford: Stanford
University Press, 2005), 8-16, who in turn hearkens back to Paul de Man in
Aesthetic Ideology: ‘What do we know about the nightmares of Immanuel
Kant? I'm sure they were ... very interesting ... Konigsberg there in the
winter — I shudder to think’ (134).

Jean-Luc Nancy, The Inoperative Community, trans. Peter Connor et al., ed.
Peter Connor (Minneapolis: University of Minnesota Press, 1991), 1-2.
Later, in contending for the significance of Shelley’s allusion to ‘White Obi," I
shall discuss his literary and anthropological use of this West African/Jamaican
ritual practice. This takes up a conceptually ‘weaker’ yet pervasive force of
contract as a discourse of imperialism and disease: obi’s connection to the
biological ‘contracting’ of the actual disease of yaws. The descent of liberal
contract theory into laissez-faire economic ‘liberty’ is recounted by Eric Foner
in The Story of American Freedom (New York: Norton, 1998), 115-37: 120.

For a continuation of this argument, see Eric Lindstrom, ‘“To Wordsworth”
and the “White Obi”: Slavery, Determination and Contingency in Shelley’s
Peter Bell the Third,” Studies in Romanticism 47.4 (Winter 2008), 549-80.
Richard Holmes, Shelley: The Pursuit (New York: New York Review of Books,
1994 [1974)]), 274.

The Journals of Mary Shelley, 1814-1844, vol.1: 1814-1822, ed. Paula
R. Feldman and Diana Scott-Kilvert (Oxford: Clarendon Press, 1987), 25.
Shelley, Frankenstein, 171-2.

The Mask’s critics may be divided without too much reduction by speaking
of those who celebrate Shelley’s politics before Wolfson’s Formal Charges:
The Shaping of Poetry in British Romanticism (Stanford: Stanford University
Press, 1997) (see 195-204), and those who return in a dialectically sophis-
ticated defense of Shelley thereafter. Marc Redfield’s account in The Politics
of Aesthetics: Nationalism, Gender, Romanticism (Stanford: Stanford University
Press, 2003), 148-82, is particularly helpful.

Hannah Arendt, On Revolution [1963] (New York: Penguin, 2006), 42-3.
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David Bromwich, Disowned by Memory: Wordsworth’s Poetry of the 1790s
(Chicago: University of Chicago Press, 1998); Kenneth Johnston, The Hidden
Wordsworth (New York: Norton, 2000), 262-93; Paul H. Fry, Wordsworth and
the Poetry of What We Are (New Haven: Yale University Press, 2008), 145.
Arendt, On Revolution, 43, 103.

I wonder what this owes to Rousseau’s notionally fictive hortatory language
in Discourse on the Origins of Inequality (1755); see The Social Contract and the
Discourses, trans. G. D. H. Cole, revised and augmented by J. H. Brumfitt and
John C. Hall, and updated by P. D. Jimack (London: Everyman, 1993), 98.
The Complete Poetry and Prose of William Blake, ed. David V. Erdman; revised
edn. (New York: Anchor, 1988), 53.

Giorgio Agamben, Remnants of Auschwitz: The Witness and the Archive, trans.
Daniel Heller-Roazen (New York: Zone, 1999), 99.

See The Time That Remains: A Commentary on the Letter to the Romans, trans.
Patricia Dailey (Stanford: Stanford University Press, 2005), 35, for Agamben’s
understanding of the way Paul’s messianic ‘as not’ (hos me) separates from
and suspends Kant’s ‘as if’ (als ob) and the suspect character of its ‘over-
whelming success in modern ethics.’

See Steven E. Jones, Shelley’s Satire: Violence, Exhortation, and Authority (De
Kalb: Northern Illinois University Press, 1994), 95-8, for a summary of his-
toriographical debate on just how passive the civilian crowd was thought to
be. My discussion of cursing in Shelley’s poetry is indebted throughout to
this study.

In this connection concerning the vitality of mediated interventions, I also
think of Sara Guyer’s location of ‘the disconcerting possibility that poetry is
inconsequential and that turning away from it will not overcome the incon-
sequence that it exposes’; Romanticism After Auschwitz (Stanford: Stanford
University Press, 2007), 220.

Samantha Power, Chasing the Flame: Sergio Vieira de Mello and the Fight to Save
the World (New York: Penguin Press, 2008), 134ff.

A Philosophical View of Reform; Works of Percy Bysshe Shelley, ed. Roger
Ingpen and Walter E. Peck, vol. 7 (New York: Gordian Press, 1965), 46. For
a bold discussion of literature and human rights (including the UN), see
Joseph R. Slaughter, Human Rights, Inc.: The World Novel, Narrative Form, and
International Law (New York: Fordham University Press, 2007).

Power, Chasing the Flame, 74.

Ibid., 73.

I should note, however, that the term ‘self-esteem’ has listings in the OED
as early as 1657; a little later, Milton uses it in Paradise Lost for a speech of
Raphael: ‘ofttimes nothing profits more / Than self-esteem, grounded on just
and right / Well managed’ (3.571-3).

These are two places the young revolutionary spent critical time; see Holmes,
Shelley, 117-45, 178-97.

Susan Buck-Morss, Hegel, Haiti, and Universal History (Pittsburgh: University
of Pittsburgh Press, 2009), 26-8. The most universal study of this question
remains David Brion Davis, The Problem of Slavery in the Age of Revolution,
1770-1823, 2nd edn. (Oxford: Oxford University Press, 1999). In this context
see especially his Epilogue, ‘Toussaint L'Ouverture and the Phenomenology
of Mind,” which underscores the value, once more, of M. H. Abrams’s Natural
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Supernaturalism. In Slavery and Social Death: A Comparative Study (Cambridge,
MA: Harvard University Press, 1985), Orlando Patterson takes up the notion of
‘The Ultimate Slave’ from a global and transhistorical perspective (299-333),
developing concerns that might be strikingly compared to Agamben on hyper
doulon in Paul as ‘super-slave’ (The Time That Remains, 13).

G. W. E. Hegel, Phenomenology of Spirit, trans. A.V. Miller (Oxford: Oxford
University Press, 1977), 111-38, 383-409.

William Earle, Obi: or, The History of Three-Fingered Jack, ed. Srinivas
Aravamudan (Peterborough: Broadview, 2005); cited parenthetically as
Aravamudan when I quote from the introduction, and Obi when I cite from
the novel and appendices.

Given Shelley’s allusions — both in his epigraph and in signing the
dedication - to the ‘Miching Mallecho’ of Hamlet's play within a play,
Laura Bohannon’s ethnographic account, ‘Miching Mallecho: That Means
Witchcraft,” here is also of interest. Anthropology courses often informally refer
to this text as ‘Shakespeare in the Bush’; it is reprinted in Magic, Witchcraft, and
Curing, ed. John Middleton (Austin: University of Texas Press, 1967).

In Wordsworth and the Poetry of What We Are, 145, Fry corroborates Shelley’s
view of an ‘unimaginative’ and therefore even more strikingly original
poet, whose theme is the disclosure of being: ‘The case can be made that
Wordsworth really has no theory of the “creative” imagination at all’ (14).
Charles Mahoney, Romantics and Renegades: The Poetics of Political Reaction
(Basingstoke: Palgrave Macmillan, 2002), 145.

Known mostly for his gothic thriller novel The Monk (1796), Matthew Lewis
was a peripheral friend of significant literary influence on Shelley’s circle in the
‘Byron Summer’ of 1816. He missed the famous ghost-story contest, but later
entertained the group with his own fictional tales — and potentially his myste-
rious non-fictional experiences with Obeah in Jamaica. Though his Journal of a
West India Proprietor was only published posthumously in 1834, Lewis had just
completed his first voyage to Jamaica in June 1816, and by August was with
Byron in Geneva. By May of 1818 he was already dead and buried at sea. Thus
Shelley’s allusions to White Obi suggest a kind of pointed reference to the dead
Lewis as an actual, though liberal, slaveholder against Wordsworth’s wholly
ideological slavishness; see D. L. Macdonald, Monk Lewis: A Critical Biography
(Toronto: University of Toronto Press, 2000), 12-13, 192-3; Obi, 181-93.
Jones, Shelley’s Satire, 31.

Adam Potkay, “Wordsworth and the Ethics of Things,” PMLA 123.2 (March
2008), 390-40: 401.

Andrew McCann, Cultural Politics in the 1790s: Literature, Radicalism and the
Public Sphere (Basingstoke: Palgrave Macmillan, 1999), 192-9.

One has to recall — if not exactly to make sense of — what Holmes calls
Shelley’s ‘old Eastern scheme’ of getting a ‘respectable appointment’ in India
‘where I might be compelled to active exertion’: a scheme that would paint
Shelley more as the prematurely aged, colonialist, Rimbaud than as a radical,
and about which he shared musings with Hogg and Peacock as late as 1821;
see Holmes, Shelley, 682-3.

Charles Rzepka, ‘Obi, Aldridge and Abolition’; in Obi: A Romantic Circles Praxis
Volume [online], ed. Charles Rzepka (August 2002), 3. For a treatment of Obi
beyond the authors I consider, Rzepka’s ‘Thomas De Quincey’s “Three-Fingered
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Jack”: The West Indian Origins of the “Dark Interpreter”’ (European Romantic
Review 8.2 [1997], 117-38) is an excellent essay that also seeks to address
canonical authors and figural dimensions of romantic reading.

The Poetical Works of Thomas Moore, Albion Edition (London: Frederick
Warne, 1900), 466.

Chandler, England in 1819, 120.

Appiah, Cosmopolitanism, 35-39. Given Appiah’s praise here of ‘Sir Edward
Evans-Pritchard’ (39) and his later statement that ‘There is only one reality’
(43), an interesting disjunction runs between Cosmopolitanism’s tempered
view of ongoing enlightenment and Aravamudan’s more thoroughgoing
relativism about the parity between scientific ‘truth’ and the cultural produc-
tion of ‘sense’ (Aravamudan, 33).

Sara Guyer writes of Derrida’s last interview: ‘The interrupted sentence
seems to elaborate on the future of cosmopolitanism as if to suggest that
Derrida might just as well describe its survival as its demise’; “The Rhetoric
of Survival and the Possibility of Romanticism,” Studies in Romanticism 46.2
(Summer/Fall 2007: Part 1 of 2), 247-63: 250.

There is little criticism on Obi. Ann Wierda Rowland’s brief summary of the
novel can be found in The Cambridge Companion to Fiction in the Romantic
Period, ed. Richard Maxwell and Katie Trumpener (Cambridge: Cambridge
University Press, 2008), 199-200.

Alex J. Dick, ‘““The Ghost of Gold”: Forgery Trials and the Standard of Value
in Shelley’s The Mask of Anarchy,” European Romantic Review 18.3 (July 2007),
381-400.

For recent analysis of the mythopoeia of Prometheus Unbound, see Christopher
R. Miller, ‘Shelley’s Uncertain Heaven,” ELH 72 (2005), 577-603; and Teresa
Kelley, ‘Reading Justice: From Derrida to Shelley and Back,” Studies in
Romanticism 46.3 (Summer/Fall 2007: Part 2 of 2), 267-87.

Quoted by Wroe in Being Shelley, 362.

A discerning comparison between the messianic thought of Agamben and
Derrida is David E. Johnson, ‘As If the Time Were Now: Deconstructing
Agamben,’ South Atlantic Quarterly 106.2 (Spring 2007), 265-90.

Geoffrey Hill, The Lords of Limit: Essays on Literature and Ideas (New York:
Oxford University Press, 1984), 159.

A Philosophical View of Reform, 55.

I draw ‘sovereign’ Machtspruch from one of the powerful new studies of late
Kant, Peter Fenves, Late Kant: Towards Another Law of the Earth (New York:
Routledge, 2003), 33ff.

W. H. Auden, from ‘Writing’; quoted by Susannah Young-ah Gottlieb in
Regions of Sorrow: Anxiety and Messianism in Hannah Arendt and W. H. Auden
(Stanford: Stanford University Press, 2003), 29.

Derrida, Cosmopolitanism and Forgiveness, 14.

Power, Chasing the Flame, 4.

7. Paper Money Poets

1.

To use the language by which Matthew Arnold has placed Byron and
Wordsworth in more insular fashion among nineteenth-century English
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poets. See ‘Byron,” in The Complete Prose Works of Matthew Arnold, ed.
R. H. Super, vol. IX (Ann Arbor: University of Michigan Press, 1973), 236.
Arnd Bohm, Goethe’s Faust and European Epic: Forgetting the Future (Rochester,
NY: Camden House, 2007); Franco Moretti, Modern Epic: The World System
from Goethe to Garcia Marquez, trans. Quintin Hoare (London: Verso, 1995);
Herbert Tucker, Epic: Britain’s Heroic Muse, 1790-1910 (Oxford and New York:
Oxford University Press, 2008).

Disbanding the ‘Bretton Woods System,” America in effect ended the interna-
tional gold standard and transitioned to a fully fiat monetary policy in 1971.
For a nineteenth-century American with cosmopolitan, non-protectionist
views on fiat money and credit, see Henry Adams, ‘The Bank of England
Restriction’ and ‘British Finance in 1816’; Chapters of Erie and Other Essays
[1871] (New York: Holt, 1886), 225-302.

. Charles Taylor, A Secular Age (Cambridge, MA: Harvard University Press,

2007).

Marshall Berman, All That Is Solid Melts Into Air: The Experience of Modernity
(New York: Simon & Schuster, 1982), 37-86.

See Kurt Heinzelman, The Economics of Imagination (Amherst: University of
Massachusetts Press, 1980); Marjorie Levinson, Keats’s Life of Allegory: The
Origins of a Style (Oxford: Blackwell, 1988); Alan Liu, Wordsworth: The Sense of
History (Stanford: Stanford University Press, 1989). Also deserving of notice
here is Celeste Langan’s Romantic Vagrancy: Wordsworth and the Simulation of
Freedom, esp. 59-138. I discuss and cite Shell below.

Liu, Wordsworth: The Sense of History, 311-58.

This phrase — which I like enough to quote out of context — is William
Christie’s from ‘Francis Jeffrey in Recent Whig Interpretations of Literary
History,” ELH 76 (2009), 577-97: 580.

Robert Mitchell, Sympathy and the State in the Romantic Era Systems, State Finance,
and the Shadows of Futurity (New York and London: Routledge, 2007), 121-61.
David Simpson, Wordsworth, Commodification and Social Concern: The Poetics
of Modernity (Cambridge: Cambridge University Press, 2009), 1, 34.

Ian Baucom, Specters of the Atlantic: Finance Capital, Slavery, and the Philosophy
of History (Durham: Duke University Press, 2005); Mary Poovey, Genres of the
Credit Economy: Mediating Value in Eighteenth- and Nineteenth-Century Britain
(Chicago: University of Chicago Press, 2008). Outside of literary studies
construed narrowly, see Margaret Schabas, The Natural Origins of Economics
(Chicago: University of Chicago Press, 2005).

Alex J. Dick, ‘“The Ghost of Gold”: Forgery Trials and the Standard of Value
in Shelley’s The Mask of Anarchy,” European Romantic Review 18.3 (July 2007),
381-400; Kevin Barry, ‘Crediting Power: Romantic Aesthetics and Paper
Money 1797-1825," La Questione Romantica 3—4 (Spring 1997), 169-92.

Paul Hamilton, ‘Keats and Critique’; reprinted in Metaromanticism: Aesthetics,
Literature, Theory (Chicago: University of Chicago Press, 2003), 88-114: 105.
A. D. Nuttall, A Common Sky: Philosophy and the Literary Imagination (Berkeley:
University of California Press, 1974), 99.

Catherine Gallagher, The Body Economic: Life, Death, and Sensation in Political
Economy and the Victorian Novel (Princeton: Princeton University Press,
2006), 20; see The Friend; Collected Works of Samuel Taylor Coleridge, vol. 4
(Princeton: Bollingen, 1969), 1.230.
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Gallagher, The Body Economic, 21.

Dick, ‘“The Ghost of Gold,”” 394.

I don’t have space to include the wealth of scholarship on Cobbett and
paper money: it overlaps the field of virtually all studies of Cobbett. The
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