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Published in Routledge's 'Gender, Racism, Ethnicity' series, Lola Young's 
book is a long awaited study of intersecting representations of 'race', 
gender, class and sexuality in British cinema. As such, it fills a hitherto frus
trating gap in both British film studies and black feminist criticism. Whilst 
the suggestion that Fear of the Dark extends beyond such remits would 
remain within the terms of a discourse of 'race' which Young has so effec
tively repositioned, Fear of the Dark is relevant not only to analysis of rep
resentations of 'race' and gender in British film, but to any cultural 
analysis. 

Identity politics, through which black, feminist and lesbian criticism initi
ally developed, has become at odds with text-based analysis. Psycho
analysis, which is central to feminist film-studies, has always been a source 
of critical ambivalence for black people, lesbians, gays and feminists. It has 
also been seen as inconsistent with any historically situated critique. Young 
has achieved a persuasively coherent integration of black feminist per
spectives with post-structuralist and historically recontextualized psycho
analytic techniques. 

Young's opening chapters engage with discourses of 'race', representation 
and spectatorship. Previous studies have tended towards a reductionist 
analysis of stereotyping, revealing a continued reliance on essentialist 
concepts: for example, seeing 'bucks' and 'whores' behind every 
attractive black actor's performance, as though such stereotypes and 
their meanings were universal. Black filmmaking has been evaluated in 
terms of its effectiveness as a 'window on the (black) world'. Young 
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argues that any images of black people can, instead, be read as tropes 143 
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evolving from the complex ' "master" discourses of colonialism', which 
need to be historicized, with a view to identifying shifting themes and 
metaphors (p. 9) . 

Next, Young examines discourses of gender. Often analysis of gender and 
sexuality has been absent from black criticism; and even when critics such 
as Pines (1981) do note that black women and men are differentially 
inscribed in British films, analysis has not been developed. White feminist 
film-studies has also under-analysed 'racialization'. Where 'race' has been 
addressed, there has been a 'privileging of gender as the locus of oppres
sion' (p. 17). Young argues for, and from, a feminist perspective which needs 
to: 

identify the extent to which gender and sexuality may be seen as racialized dis
courses in the cinema .... The ways in which texts by both black and white 
film-makers indicate contrasting notions of black and white femininities ... 

(p. 13) 

It is Young's mode of repositioning discourses of gender and sexuality 
which is crucial to the far-reaching implications of Young's thesis for femin
ism, film and cultural studies generally. 

Young applies the complexities of this rigorous reading strategy to British 
cinema with absorbing results. Organized within a historical schema, shifts 
and persistences in the intersecting discourses of 'race', gender, sexuality 
and class take shape through readings exploring the problematization of 
the black family, anxieties surrounding interracial sexuality, and exoti
cization in 1950s and 1960s mainstream films such as Sapphire (1959), 
Flame in the Streets (1961), and Leo the Last (1969); treatment of similar 
issues ~nd of critical issues surrounding black filmmaking in Pressure 
(1974) and Burning an Illusion (1981); and the reworking of the 'racial
ization' of white, male sexual anxieties in Mona Lisa (1986). 

In terms of my own critical agendas, whilst Young's repositioning of gender 
discourse radically expands possibilities for black and white lesbian criti
cal approaches, her own analysis of an interrelation of 'racialized' and 
'transgressive' sexualities from earlier chapters (p. 22-32) remains rather 
underdeveloped. 

Black women as critics, spectators and filmmakers also rather haunt the 
margins of Young's conclusion. Young is centrally concerned with a more 
critically effective engagement with discursive practices of 'race' and gender. 
The displacement of the false coherence of essentializing categories such as 
'race' tends however, to produce a hiatus in which the act of speaking 'as' 
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from which one may speak coherently. The question of what it means to 
engage as a marginal 'reader' or 'speaker' can only shift to the historical 
plane, or become inarticulable. This complex question, raised in the opening 
chapters (p. 10), is not substantially addressed. Young has, however, cleared 
a terrain on which such a debate may move beyond a 'counter-mythologiz
ing' tendency; and on which white feminists may also begin to develop a 
more effective engagement with the racialization of discourses of gender and 
sexuality. The value of Young's critical method to a wide range of opposi-
tional critical practices lies, not least, in her commitment. . 

[Not to] ... construct a hierarchy of oppression but to suggest that a more 
reflective critical practice needs to be developed in order to analyse the complex 
ways in which these systems of oppression may be destabilized. 

(p.177) 

Paula Graham 
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'Do foreigners make the best sociologists?' Wolff provocatively asks in her 
opening line and in as much as Wolff now describes herself as a 'resident 
alien', Professor of Art History at the University of Rochester, the answer 
after reading these essays is a resounding yes ,(p. 1). Resident Alien builds 
on Wolff's earlier work, The Social Production of Art and Feminine Sen
tences, and similarly offers a historical and discursively feminist account 
of aspects of modernity (Walter Benjamin, the flaneur and the painter 
Gwen John) as well as chapters on popular music of the 1950s. 

Travel, women's marginality, and, borrowing a phrase from Jane Tomp
kins, 'the move towards the memoiristic' are themes that recur throughout 
the essays as well as a continuing interest in 'personal criticism' as a vehicle 
for intellectual analysis. 

Wolff offers new insights into what Gayatri Spivak has called the 'winning 
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back' of the position of the questioning subject or what Wolff herself calls 145 
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