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sexual relationships and because
this is based entirely within a
heterosexual framework, any explor-
ation outside of that framework
would make her arguments messy.
The older, heterosexual menopausal
woman who really has sexual urges
(a minority, she argues, ifwomen are
honest about it) is unfortunately the
plaything ofher particular hormonal
imbalance, and may be subject to
'humiliating bouts' of masturbation.
Unless she is still submitting to her
husband's demands for sex (and
most men will have gone off her
physically ageing body anyway) she
will welcome the end of sex. Not for
her images of the happy crone with
her vibrator. Feminists have gone on
forever about the negative aspects of
women submitting to unwanted sex;
this is important. However, Greer
throws all sexual expression down
the plughole, as if sexual needs or
desires were primarily hormonal, ig-
noring all the complex components of
desire, pleasure and intimacy. Some
women will find the menopause a
welcome release from an unwelcome
sexual availability, but why should
they wait until the menopause?

Greer says, 'The most hearten-
ing thing that writers can find to say
about the menopause is that there
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The trouble with collections ofessays
lies in the form's inability to develop
an argument throughout the work
since frequently pieces seem to be
selected on the basis of their poten-
tial for immediate appeal rather
than for their development of a par-
ticular argument. There are times
when I long for a complete book on a
particular subject where questions
are raised and addressed - not, of
course, necessarily answered- and
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need be "no change", as if human life
was anything but change.' Most FR 
readers, including myself, will con-
cur wholeheartedly. But why, oh
why, should the menopause be the
point at which women are freed from
the 'leg-irons'? Yes, it is one signifi-
cant point in most women's lives; it is
also, for most ofus, feminist or not, a
too little discussed, ambivalent,
change. But the ambivalences of
childhood and growing up, sexuality,
child care and motherhood, work
relationships, partnerships with
men (and women), body image and
the cultural imperatives of feminin-
ity, are rich ground for making pro-
found changes too. We want the
'potency' Greer refers to, to begin
well before 'the change'.

Greer has brought the meno-
pause into public discourse, and for
that I'm thankful. She has posed
hundreds of questions which need
exploration and answers. Her own
views make compelling reading, but
they cannot stand as the 'com-
prehensive study' her publishers
claim they are. We need more, differ-
ent, and feminist work done on the
subject.

Sue O'Sullivan

where issues are examined in more
depth.

This collection of Michelle Wall-
ace's essays, although it contains
some powerfully written articles and
indicates some ofWallace's personal
development over the last eighteen
years or so, at times lacks a sense of
wholeness. It is divided into four
sections covering Black Feminism
and Autobiography; Pop; Culture
and History; and Theory. The essays
span Michelle Wallace's entire
career as a writer and cultural critic
but this collection tantalizingly ap-
proaches issues and sketches out
questions but does not finally, ad-
equately analyse the problems
raised by her critical work.
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Wallace's introductory essay
contains a critique of cultural
analyses which are based on notions
of positive and negative images: she
identifies such a model as being un-
sophisticated and inadequate for
dealing with the complexities of
Black/white relations and represen-
tations. No stranger to controversy-
her book Black Macho and the Myth
of the Superwoman caused a furore
when it was first published in 1979-
Wallace opens by referring to the
critical reception given to Ntozake
Shange's controversial play For
Colored Girls Who Have Considered
Suicide (1976) by a Black community
concerned with the 'negative' por-
trayal of men in the text. Wallace
notes that it is difficult to use a mode
of criticism based on negative/
positive imagery in analysing cur-
rent cultural practices where images
of Black women as fashion models,
singers, novelists and so on, are used
extensively. Her point is that
although Black women make more
frequent appearances in visual
forms ofrepresentation, they are not
accorded a voice, at least not as
theorists or critics. The feminist aca-
demic establishment has partici-
pated in similar exclusionary prac-
tices as white male-dominated
institutional frameworks: this has
become so embedded in both Ameri-
can and British societies that the
nonparticipation of Black women is
taken for granted by the culture.
Thus the Black American critic
Henry Louis Gates is the authority
called upon to define Black feminist
literary criticism for the readership
of the New York Times Book Review
rather than any of the outstanding
Mrican-American women currently
writing in the field. Wallace argues
that Black women are positioned in
American culture as visible but not
able to speak for themselves or deter-
mine their own agendas.

This is important since Wallace
contends that the convergence of
racism and sexism is harder to ident-
ify in visual imagery than in discur-

sive modes, but I am not so sure. It
may be that even making such a
comparison is invidious as it implies
a hierarchy of representational in-
correctness which I do not think is
useful when trying to develop strat-
egies for challenging and transform-
ing such practices. Here, an import-
ant point is raised but not elaborated
upon, which is frustrating. There is
anger, passion and commitment to
particular broad political principles
but little sense of a specific, identi-
fiable project or framework emanat-
ing from the writings.

Wallace does, however, ask
some hard questions such as: what
do we know of how Mrican-Ameri-
cans view and receive the material
produced for mass consumption? She
also asks how Mrican-American cul-
tural practices address - or not as
the case may be - issues such as
feminism, gay liberation, antiracism
or how such practices negotiate an
engagement with other problematics
such as homelessness and Rainbow
Coalition politics. She explores and
problematizes the ways in which
Black women's creative output,
when it is informed by feminist or
womanist perspectives is often de-
nounced for its negative images of
Black men. In fact, Wallace argues
for a recognition that the public ex-
pression of Black women's subjec-
tivity is a critique of dominant dis-
course rather than a collusion with
whites' negative images of Black
men.

Wallace does not try to hide or
play down her middle-class origins
but she acknowledges the contra-
dictions in her class position. She
will point to her place on the margins
of the middle class as, although she
is an assistant professor, other Black
professionals do not count among her
friends. Most of her chosen friends
reflect her status in the academy and
are academics and intellectuals.
There still exists a generalized dis-
trust of intellectual labour and the
relevance of the critical interpre-
tation of cultural texts to the day-to-



day struggles for survival for under-
class Blacks (and whites) is often
questioned. The racist exclusion
from the process of self-definition is
facilitated by the self-exclusion from
such participation.

There are frequent references to
her mother, the artist Faith Ring-
gold and her artworks. Later on,
accounts of her mother's work in a
woman's prison indicate the depth of
Wallace's passion and regard for her
mother and the difficult work that
Ringgold is attempting to do. How-
ever, I am not sure where it takes us,
since Wallace's analysis of the ex-
perience is not theoretically or politi-
cally incisive enough. It is all right as
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This is a book for which, along with
other socialist feminists in the UK, I
have waited for nearly a decade. The
book is based on Dr Hilary Stand-
ing's painstaking survey, since 1979,
of the changing role of women in the
family life of Calcutta. As in other
Indian cities, there has been a visible
rise in the number ofwomen seeking
and obtaining paid jobs in this city
since the early seventies. The trend
has been more pronounced among
Hindu families who were refugees
from East Pakistan (now Bangla-
desh) after the partition of 1947, but
the phenomenon has now become
acceptable even among Hindu
middle-class West Bengali house-
holds, who traditionally frowned
upon women who 'go out' to work
specifically in semiskilled or un-
skilled occupations. Economic des-
peration partly explains the new
situation; women's increased aspir-
ation for themselves also accounts
for this change.
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far as it goes but I wish that these
points were being developed further.

Wallace is at her best when
analysing specific cultural phen-
omena such as Spielberg's The Color
Purple, Spike Lee's films and
Michael Jackson's videos. This is an
important collection for those who
seek an insight into the questions
raised by Black women's feminism,
not only in the USA but in Europe
too, since it is still the case that
feminism has not worked out how to
deal with difference that is not based
on gender.

Lola Young

It is against this background
that Dr Standing sets out to test
whether waged employment for
women necessarily provides a con-
dition for their greater emanci-
pation. This is a question that has
vexed academics, policy-makers and
institutions for a long time includ-
ing, as Dr Standing recounts, Engels
on the one hand and the World Bank
on the other. It is commonly ac-
cepted, and understandably so, that
it is economic dependency that
mainly structures inequality be-
tween men and women; yet it would
be simplistic to assume that earning
power alone brings autonomy into
the lives ofworking women.

Legal institutions and ideology
are just as powerful in determining a
woman's position in society and fam-
ily as is her access to a paid job.
Hilary Standing, drawing on the
lives, dreams and disillusionment of
women she has closely studied, thus
concludes that there is more at issue
than money or goods. (p. 1)

Hilary Standing explores the
significance of images of women in
historical, literary and artistic tra-
ditions of India. In her study, she
skilfully alludes to Tagore's novels to
unfold the essentially patriarchal
structure of family life in Calcutta.
Similarly, she pertinently reminds


	Sue O'Sullivan
	Invisibility Blues: From Pop to Theory
	Lola Young

	Dependency andAutonomy: Women'sEmployment and theFamily in Calcutta

