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IDEA OF THE WORK

Man is dead and the angel is risen or, rather, the fallen angel is dead
and a man is born.1

There is a painting by Marino Marini called The Fallen Angel (1963)
where the Angel is characterized by the look of that moment that
immediately precedes death. The Angel is announcing its own

demise and prefiguring its corpse. However, this is not the Angel of his-
tory; but rather the messenger/interpreter who is purported to have existed
somewhere between the sensorial domain of historical experience and the
cold abstraction of the ratio-logical mind set. But this moribund Angel has
its own perspective and it contains traces of human cognition, in the way
that the pale memory of angelic vision is entombed in the human psyche.
How the Angel sees the world is most effectively, but not exclusively, rep-
resented in the lyric form, as in the case of Friedrich Dürrenmatt’s An
Angel Comes to Babylon (1953). In this poem we are witness to a radical
contamination of matter with hyperreality. “I see moulded in the plants,
the animals,” the Angel in Dürrenmatt’s poem states, “that which lives in
the formless stars / enraptured and burning with visions / I elevate and
lower myself in the light.” But in the end there is a ceaseless search for a
place other than the present. An unending investigation (at once poetic,
philosophical, theological and aesthetic) into the nature of an “otherness”
that is within grasp yet seemingly ungraspable. This inquiry into the light
that the “otherness” offers by means of meditation and interpretation is a
constant objective, and like the figure in Oscar Milosz’s Psalm of the King
of Beauty we desire to fall asleep on “this throne of time,” and “fall from
the bottom toward the top into the divine abyss.”
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