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Abstract
This paper investigates origins, original languages and authors of bestselling transla-
tions on the annual Dutch Top 100 bestseller list. Considering the first fifty entries 
on the lists from the period between 1997 and 2019, the study aims to determine 
the Dutch position within the World Language System. The results show that about 
half of all the books surveyed are translations. These come from fifteen different 
source languages, although a clear majority are translations from English (73.2%). 
The analysis confirms the notion of a World Language System with central, semi-
peripheral and peripheral languages and places Dutch among the peripheral lan-
guages. Furthermore, the study reveals strong globalisation and commercialisation 
tendencies in the Dutch book market.

Keywords Dutch · Bestseller · Translation · World Language System · Cultural 
Globalisation

Introduction

Translations fulfil an important role in local and global cultural exchange and have been 
an indicator of relations between nations and cultures for centuries [9, 14, 19–22]. They 
transmit world views, beliefs and stories from other cultures, so translations can enable 
and facilitate mutual understanding, cultural interaction and the broadening of cultural 
and personal horizons [14]. As translations are border-crossing phenomena, they are 
embedded within the political, economic and cultural power relations among states 
and their languages [16, 17]. The production and distribution of translations is there-
fore governed by largely invisible underlying rules that direct and restrict translation 
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flows worldwide. A closer examination of translations can thus reveal principals of 
transnational exchange and cultural globalisation. This paper investigates these princi-
pals using the example of Dutch bestselling books and the number and kind of transla-
tions found among them to determine the Dutch position and role in the global flow of 
translations.

Historical Outline of Translations from and into Dutch

The Netherlands has historically been – and still is – a book importing and translat-
ing nation. Different, partly interdependent factors have promoted this status. First, the 
Netherlands is a comparatively small country and surrounded by three major powers 
in the linguistic and cultural fields, namely England, France and Germany. Imports 
from neighbouring cultures have therefore always been an important part of Dutch cul-
tural identity [18, 19, 38]. Dutch has rather few speakers outside of the Netherlands, so 
international trading and communication is almost always based on the languages of 
the respective neighbouring country. Also, the Dutch book market is rather small and 
not able to maintain a highly diversified book production by itself, so many publishing 
houses buy translations to complement their domestic division [13]. For these reasons, 
the Netherlands has always shown a close cultural orientation to dominant international 
tendencies and more often tends to follow global trends in the cultural field instead of 
creating them [19].

Generally, book import into the Netherlands is much more frequent than book 
export to other countries: For roughly every six books that are translated into Dutch, 
one is translated from Dutch [18]. According to the UNESCO Index translationum, 
Dutch ranks on the sixth place of translation target languages in global comparison 
with an absolute number of 99,191 translations between 1979 and 2007 (5.83% of all 
translations in the Index) [7]. Since the end of World War II and in line with general 
globalisation tendencies, the number of translations into Dutch has been rising stead-
ily. In 1946, only five percent of all books published in the Netherlands were transla-
tions, but this number rose to almost 30% of the national book production in 2000 [19]. 
In 2019, 38.1% of all books published in the Netherlands were translations [24]. The 
number of translations, however, is distributed very unevenly between different genres. 
Regarding fiction, translated books even outweigh the domestic production in the Neth-
erlands, as they account for 54.8% (1,890 titles) of all books published in that genre in 
2019 [19, 24]. Translated non-fiction and children’s books, on the other hand, are much 
less frequent (1,140 titles/25.6% and 950 titles/46.1% respectively) [24].

As shown in Table 1, English-language books dominated as a source language for 
translations in 2012 and almost made up two thirds of the overall amount of transla-
tions (63.1%). With French (15.0%) and German (11.1%), all closely neighbouring lan-
guages can be found in the top three, while other languages each only account for less 
than three percent of the translations book market [37, see also 19].
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The Relationship of Languages

To explain asymmetries in the number of translations from and into different lan-
guages just mentioned, Wallerstein’s “Modern World System” theory[39] has been 
applied to the relationship of languages [9, 10, 19–22]. Wallerstein claims that 
global power relations can be described in terms of a hierarchical core/semi-periph-
ery/periphery model, the core being most powerful and dominant, while the periph-
ery is largely dependent on the core/semi-periphery [39]. The position a language 
occupies in this so-called World Language System [e.g. 9, 10, 18] is a determining 
factor for its translation activities. Centrality corresponds with an export-orientation 
and few translations into the central language itself, while peripheral countries/lan-
guages import much more than they export [20, 30]. What emerges is a system of 
unequal and sometimes “utterly imbalanced” [1] exchanges between different coun-
tries and languages that shapes cultural interaction worldwide. The more central a 
country is in the World Language System, the more likely it is to act as a cultural 
role model or trendsetter for other countries that have a more peripheral position 
[20]. For that reason, there are much more translations from English than transla-
tions into English, while an inverse relationship can be observed for “smaller” and 
more peripheral languages such as Dutch [13]. Peripheral languages usually have a 
more awaiting and observing position and follow the appealing models of central 
languages [19].

When applied to languages, it is immediately apparent that “English is by far the 
most central language in the international translation system”[20], since English is, 
according to the Index translationum, the source or target language of 75.12% of 
all translations worldwide [1]. Other languages with a central role, even though to 
a much lesser extent, are French and German [20]. The languages that are usually 
considered semi-peripheral include Russian, Spanish, Italian and Swedish, as they 
have a share of 1–3% of the total number of translated books [16, 20]. Languages 
with a share of less than one percent are described as being in a peripheral position. 
It is already evident from this classification that the number of speakers a language 
has is sometimes, but not always, decisive for the degree of centrality attributed to 
it, since Chinese, Arabic or Portuguese are considered peripheral in this model [17]. 
Instead, historical developments (such as colonisation), geographic location and 
political power play a more important role [9, 16, 22]. Consequently, the model is 

Table 1  Number of translations 
into Dutch 2012, by original 
language [37]

Original Language Number %

English 2,762 63.1%
French 656 15.0%
German 485 11.1%
Italian 101 2.3%
Spanish 59 1.3%
Chinese 8 0.2%
Other languages 306 7.0%
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very open to change, as political power relations and historical events can change 
the relationship of countries, languages and cultures with each other. The constella-
tion is thus dynamic, not static, and with cultural reorientations, the position a lan-
guage occupies can change (e.g. the loss of importance of Russian after the end of 
the Cold War) [19, 21].

Another important consequence of the world system model of languages is that 
translations usually flow from central to peripheral languages and (less often) vice 
versa, but only seldom among peripheral languages. Therefore, central languages 
often are a “linguistic bridge for translation”[14] and function as vehicular or trans-
fer languages [20, 41]. If a book is translated from a peripheral language into a cen-
tral language, e.g. English, other publishers will often follow these developments 
closely because being translated into English usually increases a book’s chances to 
be economically successful [6, 20]. If these books are then in turn translated into 
another peripheral language from the English version (usually because there are no 
translators available between the two “small” languages), this is called a retransla-
tion. Interestingly, books that are translated from one peripheral language to another 
are usually much less successful and not as well received by the critics or the public 
than books that have been (re-)translated from a core language [20]. This again dem-
onstrates the exemplary function of core languages and the dependency of periph-
eral languages. The phenomenon of retranslations, once the usual way to translate 
English books via French into Dutch, has become much less common in the twenty-
first centuries, however, in some cases, it still exists [15, 20].

Translation, Cultural Globalisation and Diversity

Translating is a key process for the mediation between different cultures [3]. Trans-
lations can be used for varying purposes and can have widely varying effects [14], 
depending on power structures and underlying goals of the participants. The steady 
increase of global translation flows over the last decades has generally been inter-
preted as a sign of ever deeper cultural globalisation. Since it is logical to expect 
central languages which exert “economic and political influence over other countries 
to exert a cultural influence as well” [2], various theoretical models of cultural glo-
balisation have been discussed in the past to describe these power relations.

With regard to the existing imbalances in translation traffic and because of the 
profound impact of translations, some comparisons have even been drawn with colo-
nial history. The cultural imperialism paradigm, for instance, claims that the trans-
lation system serves “the geopolitical, economic and cultural interests of wealthy 
states” [27], especially the United States. Therefore, the phenomenon has also been 
called “Anglo-American cultural colonization” [22] or “Americanization” [26, 27]. 
This approach sees translations as imperialistic instruments which are being used 
as a means to extend and reinforce unequal power relations. However, this view is 
hardly represented in the debate on translation ratios any more [25]. Not every trans-
national media relationship is reducible to Americanization, as globalisation also 
stimulates local cultural industries and increases cultural exchange (especially trans-
lations) [8, 29] also source [26]. While it is undeniable that a kind of “global media 
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system” has emerged in recent decades, the very fact that native languages continue 
to be the preferred language for reading shows that the situation is much more com-
plex [3, 4, 29]. Nowadays, aspects other than political ones are seen as decisive for 
international relations, especially economic ones.

The commercialisation that has accompanied globalisation has had profound con-
sequences for cultural industries in general and the book sector in particular. Due 
to the liberalisation of book markets, the increasing agglomeration of publishing 
houses and shifts in society, national and international markets have been thoroughly 
reshaped [e.g. 16, 35]. These developments have contributed to the emergence of a 
global book market that is increasingly characterised by a binary division caused 
by two different commercial rationales: At the commercial large-scale pole of book 
production, books “appear primarily as commercial products that must obey the law 
of profitability” [16]. As a result of commercial constraints and strong international 
homogenisation and concentration tendencies, linguistic diversity is rather low at 
the commercial pole [31]. This commercialisation of book markets gave rise to a 
dominant position of economically powerful book markets with a large book sup-
ply (e.g. in the UK and US). However, cultural diversity tends to increase strongly 
when moving to the upmarket pole of the market [6, 29]. Here, a wide range of 
(peripheral) texts and cultural experiences is available because publishers’ decisions 
are rather based on intellectual and aesthetic than on commercial criteria [6, 30]. In 
the upmarket segment, cultural diversity is often used “as a strategy for fighting the 
growth of commercial products, mostly translated from English” [29].

In how far the flow of translations in a country is influenced by other cultures 
obviously depends on the respective culture and language spoken in each country. 
Therefore, this survey analyses the Dutch position in the World language system and 
foreign influences on the Dutch book market using the example of translations on 
the Dutch CPNB Bestseller List.

Data and Methodology

In order to determine the position of Dutch in the world language system, the CPNB 
Top 100 archief has been used as a database [33]. The Top 100 bestseller list, pub-
lished in every year since the generation of the first list in 1997, comprises the 100 
bestselling books in the Netherlands in the respective year. The list is compiled on 
the basis of retailer sales data collected by the research agency GfK on behalf of the 
Dutch Stichting Marktonderzoek Boekenvak [34]. These sales data include brick and 
mortar book store sales, online stores, entertainment specialists and mass merchan-
dise sales. As the data only represent around nine tenths of the Dutch book sales, 
the remaining 10% are estimated by means of a calculation model. The list includes 
publicly available Dutch and Flemish books with a minimum price of 3.50€ [34].

For the purpose of this analysis, only the first 50 entries in each list from 1997 to 
2019 were considered. To retrieve information about the author, genre and original 
language of a book (i.e. to ascertain whether a book is a translation into Dutch or 
not), the catalogue of the Dutch National Library was used, which contains detailed 
information about every book [23]. As books that are originally written in Dutch or 
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Flemish are not the main point of interest, they have been left out of the analysis. 
All books in translation among the first 50 entries on the bestseller list, on the other 
hand, were collated and statistically analysed according to their original language, 
author and genre.

Results

Of the 1150 titles examined in the Top 50 lists in the observation period of 23 years, 
530 are translations (46.1%). The following two sections present and analyse this 
translation share of the annual CPNB lists. The first part considers the original lan-
guage of translations with regard to language prevalence, diversity and retransla-
tions. Second, the nationality of the most successful authors and the genre distribu-
tion on the lists will be discussed.

Language

The most striking finding is the remarkable dominance of English as a source lan-
guage for translations. More than two thirds of all translations into Dutch that made 
it into the Top 50 are from English (388 out of 530, 73.2%).

Of these English translation, more than half (201) are from books originally writ-
ten in American English (see Fig. 1). British English ranks second with 159 trans-
lations; other Anglophone countries (Ireland, New Zealand, Australia and Canada) 
together make up 28 translations. Swedish places a distant second with 44 transla-
tions in 23 years. All other languages lag far behind English, namely Spanish (25), 
German (15), French (11), Italian (11), Danish (10) and Norwegian (9). Seven fur-
ther languages also appear in the Top 50 (Korean, Portuguese, Chinese, Japanese, 
Hebrew, Icelandic, Hungarian), but only sporadically. As can be seen from Fig. 2, 
the number of original languages other than Dutch varies from year to year with an 
average of 5.04 translation languages each year.
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Fig. 1  Total number of translations per language in the CPNB Top 50 1997-2019s
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The absolute number of translation also varies each year, being lowest in 1997 
with 12 translations among the first 50 books on the bestseller list and highest in 
2018 with 30 translations (see Fig. 3 below). The number of translations in the 
Top 50 lists rises continually from 1997 to 2002, slightly decreases until 2007 
and starts to increase again from 2008 onwards. Between 2010 and 2019, the 
number of translations remains largely steady with two outliers in 2015 and 2016. 
The figure again clearly displays the dominance of English (in blue hues) com-
pared with the small proportions of other languages. English is the only language 
that appears on the list in every single year between 1997 and 2019, while Swed-
ish and Spanish appear in 18, German in 13 and French in only 9 out of 23 years. 
The data show a clear correlation between the absolute number of translations 
and the number of translations from English. When the total number of transla-
tions rises, this rise is usually caused by books from Anglophone countries. Only 
between 2009 and 2014 the relationship is a bit less close, mainly caused by pop-
ular Swedish and Danish books in that period.

Fig. 2  Number of different languages of translated books in CPNB Top 50 from 1997–2019 (red line: 
average of 5.04 languages/year)

0

5

10

15

20

25

30

35

N
um

be
r 

of
 tr

an
sl

at
ed

 b
oo

ks
 in

 
CP

N
B 

To
p 

50

Year

Other

German

Spanish

Swedish

English (Other)

English (UK)

English (US)

Fig. 3  Number of translated books in CPNB Top 50 per year, ordered according to  source language



446 Publishing Research Quarterly (2021) 37:439–452

1 3

As far as the occurrence of certain translation source languages is concerned, 
the analysis of the bestseller list shows exactly the language ratios one would 
expect according to the World Language System. 414 out of 530 translations 
(78.1%) are from the central languages English, German and French. From semi-
peripheral languages (here: Italian, Spanish and Swedish) 80 translations appear 
on the bestseller list (15.1%), from peripheral languages only 36 (6.8%). Even 
though these relationships are certainly influenced by the Netherlands’ close 
neighbourly relations with Germany, Wallonia/France and the United Kingdom, 
it is clear that peripheral languages play a much smaller role than central ones.

As can be seen from Table 2, retranslations are, as expected, a minor phenom-
enon in the CPNB Top 50. Out of the 26 different titles that were translated from 
peripheral languages in the sample, five (19.23%) were not translated directly 
from the original language. In all cases in which retranslations did appear on the 
lists, the books were translated via the intermediary language English. Also, it is 
clearly evident from the table that even within the group of peripheral languages, 
there seems to be a distinction between more and less peripheral languages (at 
least from a Dutch point of view), because books from Hebrew, Korean, Chi-
nese and Japanese have been retranslated, while other (and mostly European) 
peripheral languages such as Hungarian, Icelandic or Danish have been translated 
directly from the original.

Authors and Genres

For the analysis, not only the number of translations, but also the respective authors 
and their nationality have been considered (Table 3 below). The list consists of all 
authors with five or more listings in the Top 50 lists 1997–2019. Here again, the 

Table 2  Overview over the number of retranslations in the CPNB Top 50 1997–2019

Peripheral Language Number of Listings in CPNB 
Top 50 1997–2019

Number of Different Titles in 
CPNB Top 50 1997–2019

of which 
Retransla-
tions

Chinese 1 1 1
Danish 10 8 0
Hebrew 5 2 2
Hungarian 2 1 0
Icelandic 1 1 0
Japanese 1 1 1
Korean 3 1 1
Norwegian 9 8 0
Portuguese 4 3 0

36 26 5 (= 19.23% 
of all 
peripheral 
titles)
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dominance of English is conspicuous. Among the first ten most successful authors 
in the sample, only one (Isabel Allende) is not either from the US (5 authors) or the 
UK (4). Among the remaining 18 authors on the list, the diversity of represented 
origin countries is much greater, with eight author nationalities. It would be wrong, 
though, to interpret this diversity of nationalities as a diversity of languages, because 
one the one hand, eleven of the 18 authors have written their books in English or 
their work has been translated from English (Yuval Noah Harari). On the other 
hand, this statistic shows that most listings of non-English translations into Dutch 
can be traced back to a handful of (mostly Swedish) authors that had real success in 
the Netherlands. Hence, the comparatively high number of Swedish translations into 

Table 3  Ranking of the most 
successful authors in the CPNB 
Top 50 from 1997 to 2019 as 
measured in added listings

1 AF Afghanistan, CL Chile, DK Denmark, ES Spain, FR France, IL 
Israel, SE Sweden, UK United Kingdom, US United States

Listings Author Name  (Nationality1) Number of 
Different 
Books

36 Nicci French (UK) 22
26 Karin Slaughter (US) 16
22 J. K. Rowling (UK) 9
18 Jamie Oliver (UK) 13
17 John Grisham (US) 17
16 Dan Brown (US) 7
15 David Baldacci (US) 15
14 Isabel Allende (CL/US) 14
12 Lucinda Riley (UK) 8
11 Jeff Kinney (US) 10
11 Marianne Fredriksson (SE) 8
9 Carlos Ruiz Zafón (ES) 4
9 Jussi Adler-Olsen (DK) 7
9 Lars Kepler (SE) 6
9 Stieg Larsson (SE) 3
8 E. L. James (UK) 4
8 Khaled Hosseini (AF/US) 3
7 Tatiana de Rosnay (FR) 4
6 David Lagercrantz (SE) 4
6 J. R. R. Tolkien (UK) 5
6 Suzanne Collins (US) 3
5 Donna Tartt (US) 3
5 Helen Fielding (UK) 3
5 Jill Mansell (UK) 5
5 Jonas Jonasson (SE) 2
5 Nicholas Evans (UK) 3
5 Rachel Renée Russell (US) 5
5 Yuval Noah Harari (IL) 2
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Dutch (Fig. 1) does not really represent a diverse range of Swedish books, but the 
isolated success of few internationally acclaimed bestseller authors, a phenomenon 
that has also been observed elsewhere (e.g. [5, 40, 41]).

In terms of genre, the data examined reveal that fiction titles make up the vast 
majority of translations represented on the bestseller lists (Fig. 4). On average, more 
than four out of five translations on the lists are fiction books (82.1%), while non-
fiction and children’s books only account for 15.5% and 2.4% respectively.

In general it can be concluded that a few languages (exclusively European lan-
guages, namely English, Swedish, German, Spanish and French) are the dominant 
source languages for translations into Dutch that make it onto the bestseller list. 
Comparatively high numbers for peripheral languages such as Hebrew (five listings 
in three consecutive years) are usually caused by a single successful author and do 
not really indicate diversity, especially when taking into consideration that the books 
were translated via the English edition.

Discussion and Conclusions

The World Language System Theory is not a new approach to explain the imbal-
ances in global publishing. It has already been widely discussed in translational and 
cultural studies, which makes it all the more surprising that few surveys so far have 
evaluated the theoretical assumptions on the basis of actual publishing data. This 
analysis used data from Dutch bestseller lists to assess the validity of the claims 
made by World Language System Theory.

According to the data surveyed here, Dutch can be classified as a peripheral lan-
guage. This is evident from the high number of translations (46.1%) that find their 
way onto the Dutch bestseller list every year. The percentage of translations on the 
lists is even higher than the share of translations in the overall book market (38.1%, 
see above). This result is probably due to the high proportion of fiction books on the 
bestseller lists, among which the share of translations is higher than the book market 
average (see also [12, 19]).
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The results presented above also clearly indicate that the presumptions result-
ing from the theory are accurate: The percentage of translations of a language on 
the Dutch bestseller list is roughly proportional to the centrality of that language in 
the World Language System. English, as the most central language, accounts for the 
largest number of translations, followed by other central and semi-peripheral lan-
guages such as Swedish, Spanish, German or French. Peripheral languages, on the 
other hand, only constitute a minute fragment of all published translations in the 
analysis.

Additionally, the results suggest that there is a hierarchy of Anglophone nations 
even within the central language English. While American English is the undis-
puted frontrunner, followed by British English, other varieties are not represented 
regularly on the Dutch bestseller list. Despite English books being written in many 
Anglophone countries around the globe, most books that are translated from Eng-
lish are originally published in either the US or the UK [17]. The results confirm a 
pattern observed by Driscoll and Rehberg Sedo: Books from other varieties of Eng-
lish in most cases “take longer to travel transnationally, often needing to have their 
journey facilitated by United States or United Kingdom mediators”[11]. This again 
underlines the dominance of America as a global cultural centre towards which 
other countries align themselves, e.g. with language editing [11].

The striking dominance of English is not only expressed in the 72.5% translation 
share, but also in the high number of bestselling authors (with 20 out of 28 authors 
appearing more than five times from 1997–2019 writing in English, see Table 3). 
The dominance of English in the Dutch book market – at least at the pole of large-
scale production – means by implication that these translations compete not only 
among each other, but also with books in the native language [19]. Heilbron claims 
that “[a]s far as the Netherlands is concerned, the enormous growth of translations 
from English has not diminished the translations from other languages; it has essen-
tially diminished the role of indigenous books”[20]. Even though the increase in 
translations from 1997 to 2019 is by no means a linear process which is subject to 
many more factors apart from international power relations, it seems as if there was 
a general trend towards more globalisation and more translations. The near-exclusive 
orientations towards English literature is in line with general globalisation develop-
ments all over Europe [e.g. 41], but also demonstrates the dynamic changeability of 
the World Language System, since the Netherlands was much more oriented towards 
Germany and France just fifty years ago [10].

Further evidence for the claims made by De Swaan and Heilbron about transna-
tional translational relations is provided by the retranslations found in the CPNB 
list. Even though the share is comparatively small (19.23%, see Table 2), retransla-
tions via intermediary (central) languages still exist. They are used for languages 
that are very rare to be translated into Dutch on the one hand and rather far away 
from the Netherlands in a geographical and linguistic sense on the other land. It can 
be assumed that these books have only been published in Dutch at all because they 
were great commercial successes in English or on Anglophone book markets before 
– otherwise they would likely not have been “discovered” by the Dutch publishing 
industry.
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The bestseller list obviously only gives a very limited insight into the “upper end” 
of the Dutch book market, however, and is by no means representative as far as lan-
guage proportions are concerned. Even though the CPNB Top 100 list is one of the 
rare cases where bestseller lists do come with exact sales data, it might still under-
estimate the success of English books on the Dutch book market. In most cases 
where bestseller lists are used as a data basis, the problem arises that the lists are 
not an objective reflection of actual sales due to weightings, special selection rules 
or opaque data collection procedures [see e.g. 28, 38, 41]. Although the CPNB list is 
rather objective (only 10% of sales are estimated and there is no weighting or selec-
tion by genre), only Dutch-language books appear on the list. Yet, as Trentacosti 
and Pilcher report, the Dutch increasingly read books in the original English, mainly 
due to the on average high level of English proficiency [36]. The turnover share of 
foreign-language books of total paper book sales in the Netherlands has been stead-
ily rising and doubled from 7% in 2012 to 14% in 2020 [25]. Even though German- 
and French-language books sold relatively well, too, the majority of books sold in a 
foreign language are in English [32]. The impact of originally English books might 
thus be even higher than already indicated by the bestseller lists just analysed.

The bestseller list analysed here can, as indicated, only give an overview about 
the cultural diversity of the large-scale production. In this respect, the lists are rather 
inconclusive. On average, 5.04 languages are represented in the Top 50 each year, 
which is a surprising result considering the assumed dominance of the English lan-
guage in general and the US in particular. However, English is the only language 
that is present every year, some languages only show up once or twice and the 
majority of titles from non-English authors are internationally acclaimed bestsellers. 
Additionally, the five languages that do appear regularly in the list (English, Swed-
ish, Spanish, German, French and Italian) are all central or at least semi-peripheral 
languages. Hence, they show again that a certain amount of diversity is present in 
the Dutch book market, but that it is nevertheless ruled by underlying linguistic and 
commercial constraints. For further research, it would be interesting to compare the 
Dutch bestseller list to similar lists from other peripheral countries to look for simi-
larities, differences or further proof for the findings stated above.

Taken together, the analysis of the bestseller lists shows a contrast characteristic 
of Dutch cultural industries: As a politically, culturally and linguistically “small” 
nation, the Netherlands is constantly searching for an “acceptable balance between 
the great international examples and a modest own contribution” [19] (my transla-
tion). The translations at the large-scale production pole of the book market analysed 
here are clearly dominated by English – in some years to an extent that English does 
not only dominate translations, but the whole list. Dutch can definitely be identified 
as a peripheral language in the world system of languages. With regard to cultural 
diversity on the list, ambiguous results have been found. While English is not the 
only language represented in the Top 50, most other languages are either similarly in 
central or semi-peripheral positions. A high number of translations also diminishes 
the diversity of Dutch language books represented in the list. Overall, the findings 
suggest that bestsellers in the Netherlands are increasingly globalised phenomena 
and reveal a “fundamental asymmetry of exchanges among languages” [7].
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