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Adrian Deneys Gives Photography His Best Shot

Adrian Deneys

 Madagascar has evolved as a world 
apart, giving rise to fairy tale landscapes 
and providing haven to some of the rarest 
creatures on Earth, the island’s iconic 
lemur most notably among them. Its 
remoteness has made it an attractive lair 
for pirates and its exotic beauty still lures 
those with an adventurous spirit to embrace 
its wildness. Adrian Deneys, Business 
Development Manager, Praxair Inc., counts 
himself among the latter, sharing his 
love for this remarkable land through his 
published photographs.

to Madagascar with three other friends 
upon graduating from the University 
of Cape Town, South Africa, in 1992. 
Their goal was to mountain bike around 

camping outdoors during the 
course of an eight-week journey. 
“It was a fantastic experience 
seeing new places, struggling with 
foreign languages, and visiting 
a distant place that felt like the 
type of island where treasure is 
buried,” recalled Deneys.
 The group traveled with all of 
their gear and provisions loaded 
on their bikes. Of particular 
importance to Deneys was his 
Pentax K-1000 camera and “about 
seven carefully selected lenses” 
packed into his bike’s front 
pannier with foam that he cut to 
size for each piece.
 Deneys and one of his 
friends managed to complete 
the circuit, with Deneys’s 
photographs documenting a range 

of experiences along the way. Close ups 
of wildlife, long shots of distant vistas, 
portraits of friendly and curious people, 
and images of vehicles mired in mud 
told the story of their adventure through 
Deneys’s seven lenses.  

 While not his original intention, Deneys 
ended up selling some of these photographs 
to a Johannesburg travel agency. The 
agency was so pleased with his work that 
it sent him back to Madagascar twice to 
photograph other portions of the island. 
His photographs eventually caught the 
eye of a travel book publisher and were 
used to illustrate Madagascar Wildlife, A 
Visitors Guide (Bradt) and Madagascar 
Globetrotter Travel Guide (Struik).
 “I think the desire to have photographs 
published is an underappreciated 
motivation for learning new techniques, 
not just about the images, but about which 
subjects may be important,” Deneys said.

photography as a child growing up in 
Cape Town from watching slide shows of 
a neighbor’s road trips to Namibia. After 
experimenting on his own with a “point 
and shoot disposable Kodak 110,” Deneys 
borrowed his father’s Pentax single-lens-

club in high school. “The camera was so 
old that it had a separate light meter. My 
Dad taught me how to use it,” said Deneys. 
 One of the photography club’s activities 
was developing prints in the darkroom, 
which Deneys found quite compelling. 
“I vividly remember standing beside the 

Deneys. “This actually got me interested 
in chemistry and I started  reading books 
from the public library on photographic 

of photographs, as well as the history of 
photography and different media.”
 Within a few weeks of that experience, 
Deneys started taking and developing black 
and white prints of school sporting events 
for the school newspaper. The athletes 
and their friends liked his photographs 
and offered to pay him for his prints—a 

Deneys photographed this 
lemur, along with many 
other memorable images 
of exotic animals and 
landscapes, during an 
epic mountain bike trek of 
Madagascar.
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Namib translates to “vast place” in Nama—a concept that Deneys clearly 
conveys in this image of the Namib Desert in Africa.

other photography supplies had to be 
imported and were generally beyond the 
budget of a high school student. 
 Deneys spent many of his Saturdays in 
high school photographing athletics and 
then making sure his prints were ready by 
Monday. “The players would buy more 
prints if the games they played in were 
fresh in their minds,” he said.
 Deneys’s high school photography 
business later expanded to include other 
school functions and the occasional 
paid photography shoot. His father’s 
ancient Pentax held up admirably, 
although Deneys had to disassemble one 
of the lenses to keep it working. “I was 
fascinated by the precision, intricacy, 
and mechanical beauty of the camera and 
lenses,” he said. He was eventually able 
to earn enough money to purchase a used 
Nikon FE-2 and telephoto lens.
 “I became very interested in 
photography because I loved the images 
and composition of the medium, but 
it also provided me with a source of 
pocket money in high school,” Deneys 
commented.
 Deneys continued photographing 
athletic and school events during college, 
although he had to stop actively producing 

to balance with his studies. He also moved 
from print to slide photography. “I liked 
the social aspects of sharing photographs 
with others and was inspired by slide 
shows given by other photographers 
belonging to the university’s Mountain 
and Ski Club.” Much of his photography 
from that point focused on the rugged 
scenery in South Africa where he and his 
friends went hiking and rock climbing. 

magazine—an independent publication 
called Southern Rock—was an image 
that he shot of a friend climbing at the 
Silvermine Nature Reserve in South 
Africa.
 Deneys, an active member of the TMS 
Extraction & Processing Division since he 
was a graduate student, has most recently 
been applying his photographic talents 
to his work. “I try to take video and still 
images inside molten metal furnaces which 
are pervasive in industry, but in many 
cases have never been photographed inside 
while operating,” he explained. “I think 

this is an important technical area which 
will grow as sensors become smaller and 
as our understanding improves on how to 
protect the sensors long enough to obtain a 
useful image.”
 Wherever he chooses to turn his camera, 
it’s the power of photography to convey a 
complex, often personalized story to the 
viewer that draws Deneys to the medium. 
“I enjoy the satisfaction of capturing a 

it rewarding when others spontaneously 
comment on an image they like. Often, 
their favorite image is not my own,” he 
commented. “This is what interests me 
in having photographs published—The 
selection process is by an independent 
person who is totally removed from the 
emotion or effort of the photograph.”

Deneys captured this 
sunrise on the Bay of 

Antogil when he returned 
to Madagascar on an 

assignment from a local 
travel agency to photograph 

rare birds of prey. 
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