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                    Abstract
Modernism, it has been remarked, was essentially reactionary in impulse, its innovations being expressed for the most part as rejections of established modes. Where Victorian literature had been organically connected to its precursors — the emotional subjectivity of Tennyson’s poetry forming a natural outgrowth of Romanticism, and the novels of Dickens being consciously modelled on Smollett’s fiction — Modernism, in attempting to construct its philosophical and aesthetic creed, tended, in T. S. Eliot’s phrase, to murder before it created, to resist overtly the traditional principles or moral assumptions as a prelude to its own fashioning of artistic and ethical precepts believed to be more suited to the twentieth-century scene. That resistance is evidenced not only in the shock tactics adopted by the Vorticists and Dadaists in the 1920s — such as the publication of Blast, stridently repudiating traditional typography, or Marcel Duchamp’s irreverent addition of a moustache to the Mona Lisa — but is also visible in the nomenclature adopted by that generation, the emergence of such terms as anti-matter, atheistic, a-tonal, a-moral, a-political to highlight the negation of previous criteria.
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